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I[Ipeauciaosue

Hactosmiee mocoOue siBisieTcsl y4eOHO-METOIUYECKOM pa3padOTKOM IO
JOMAIlIHEMY YTEHHI0O K POMAaHy BBIJAIOMICHCS AHTJIMKWCKOW NHUCATEIIbHULIBI
Hadbusl 1m0 Mopbe «Pebekka» W mpeaHa3HayeHO /Jis CTYJIEHTOB 3 Kypca
dakynbpreTa (UIOJIOTUU, U3YYAIOIIMX AHTJIUUCKUN S3BIK KAaK OCHOBHYIO
CIeUAIbHOCTh. B mocoOue BKIIIOUEHbI BCE TVIaBbl poMaHa. B pa3paboTke Takxke
MPUBOJISATCS CBEJICHUs] OMorpaduueckoro xapakrepa, KpUTUYECKUE 3aMeYaHus U
JIpyTUe TOMOJIHUTEIbHBIE MATEPUATIBI.

VYrnpaxxHeHus K OTAEJIbHBIM IJIaBaM PacCUMTaHbl HA JOCTHXKEHUE TTOJIHOTHI
MOHMMAHUSI TIPOUYUTAHHOTO W HAIMPABJICHbI HA TO, YTOOBI CTYJEHTHI OBJIAACIIH
pa3HBIMM CHOCOOAMM HU3JIOKEHHUS MBICIIM Ha ONPEACICHHOM  SI3bIKOBOM
Matepuaine. O0CyXIeHNe MPOYUTAHHOTO (POKYCUPYETCsl Ha TUYHOCTHU CTYJICHTA
U ero coOcTBeHHOTro BujeHUs mpobiemsbl. [lapamnensHo ¢ paboTodt Hax
COJIEp’)KaHHEM U CMBICIIOM TEKCTa M3Y4aeTcs M aKTUBU3UPYETCS BOKAOyIsip —
JIEKCHKa c BBICOKOM CTEIEHBIO COUYETACMOCTHU u OOIBIIUMHU
CJI0BOOOpa30BaTEIbHBIMU BO3MOXKHOCTAMHU. Bce 3T ynpakHEHUs MO3BOJSIOT
MpEenojaBaTeNito OCYIIECTBISATh pa3iuyHble (GOpMBI OpraHU3aluh y4eOHOTO
npolecca: rpynmnoBylo, NapHy0, UHAUBUIYATbHYIO.

3aganus mon pyopuxoit Discuss the story pacmmpsitor U JOMOJHSIOT
uH(pOpMaIMIO, COACPIKAIIYIOCS B OCHOBHOM paszjielie, M MpeIHa3HAYCHBbI IS
oOcyxaeHust TeMbl B 1ieioM. [locobue Takke COACPKUT CIOBaph HEKOTOPBIX
CTUJIUCTUYECKUX TEPMHUHOB.

ABTOpBI BBIpaXalT HAACKAY, YTO MpeagaraeMoe ydeOHOe TMocooue
OKQ)KETCs TMOJE3HbIM KakK [JIs TMpernojaBaresiel, Tak W sl CTYJEHTOB, U
IIO3BOJIMT BCEM JKEIAIONMM JIETAJILHO O3HAKOMHUTBCSI C 3aMedaTeJIbHBIM
IPOU3BEICHUEM AHTJIMHUCKON JIMTEPATYPhl U JOCTHYHL OO0JI€€ BBICOKOTO YPOBHSI
BJIAJICHUS aHTJIUMCKUM S3BIKOM.



Part 1

Daphne du Maurier and her book

Dame Daphne du Maurier, Lady Browning, ([ defni du: ‘'morie1]; 13 May
1907 — 19 April 1989) was an English author and playwright.

Although she is classed as a romantic novelist, her stories seldom feature a
conventional happy end, and have been described as ‘moody and resonant’ with
overtones of the paranormal. These bestselling works were not at first taken
seriously by the critics, but have since earned an enduring reputation for
storytelling craft. Many have been successfully adapted into films, including the
novels Rebecca and Jamaica Inn and the short stories "The Birds" and "Don't
Look Now".

Du Maurier spent much of her life in Cornwall where most of her works are set.
As her fame increased through her novels and the films based upon them, she
became more reclusive.

Early life

Daphne du Maurier was born in London, the middle child of three daughters of
the prominent actor-manager Sir Gerald du Maurier and actress Muriel
Beaumont . Her grandfather was the author and Punch cartoonist George du
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Maurier, who created the character of Svengali in the novel 7rilby. Her elder
sister Angela also became a writer, and her younger sister Jeanne was a painter.

Her family connections helped her in establishing her literary career, and du
Maurier published some of her early works in Beaumont's Bystander magazine.
Her first novel, The Loving Spirit, was published in 1931. Du Maurier was also
the cousin of the Llewelyn Davies boys, who served as J. M. Barrie's inspiration
for the characters in the play Peter Pan, or The Boy Who Wouldn't Grow Up. As
a young child, she met many of the brightest stars of the theatre, thanks to the
celebrity of her father.

Novels, short stories, and biographies

The novel Rebecca (1938) became one of du Maurier's most successful works. It
was an immediate hit on its publication, went on to sell nearly 3 million copies
between 1938 and 1965, has never gone out of print, and has been adapted for
both stage and screen several times. In the USA she won the National Book
Award for favourite novel of 1938, voted by members of the American
Booksellers Association. In the UK, it was listed at number 14 of the "nation's
best loved novel" on the BBC's 2003 survey The Big Read. Other significant
works include The Scapegoat, The House on the Strand, and The King's
General. The last is set in the middle of the first and second English Civil War,
written from the Royalist perspective of her adopted Cornwall.

Several of her other novels have also been adapted for the screen,
including Jamaica Inn, Frenchman's Creek, Hungry Hill, and My Cousin
Rachel (1951). The Hitchcock film The Birds (1963) is based on a treatment of
one of her short stories, as is the film Don't Look Now (1973). Of the films, du
Maurier often complained that the only ones she liked were Alfred
Hitchcock's Rebecca and Nicolas Roeg's Don't Look Now.

Du Maurier was often categorised as a "romantic novelist", a term she
deplored, given her novels rarely have a happy ending, and often have sinister
overtones and shadows of the paranormal. In this light, she has more in common
with the "sensation novels" of  Wilkie Collins and others, which she
admired. An obituarist wrote: "Du Maurier was mistress of calculated
irresolution. She did not want to put her readers' minds at rest. She wanted her
riddles to persist. She wanted the novels to continue to haunt us beyond their
endings."

In her short stories du Maurier gave free rein to the darker side of her
imagination: "The Birds", "Don't Look Now", "The Apple Tree" and "The Blue
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Lenses" are finely crafted tales of terror that shocked and surprised her audience
in equal measure. As her biographer Margaret Forster wrote: "She satisfied all
the questionable criteria of popular fiction, and yet satisfied too the exacting

rn

requirements of 'real literature'.

The House on the Strand (1969) combines elements of "mental time-travel", a
tragic love affair in 14th century Cornwall, and the dangers of using mind-
altering drugs. Her final novel, Rule Britannia (1972), plays with the resentment
of English people in general and Cornish people in particular at an increasing
dominance of the U.S.

Accusations of plagiarism

Shortly after Rebecca was published in Brazil, critic Alvaro Lins and other
readers pointed out many resemblances to the 1934 book, A Sucessora (The
Successor), by Brazilian writer Carolina Nabuco. According to Nabuco and her
editor, not only the main plot, but also situations and entire dialogues had been
copied. Du Maurier denied having copied Nabuco's book, as did her publisher,
pointing out that the plot elements used in Rebecca said to have been plagiarized
were quite common.

The controversy was the subject of an article published on 6 November 2002
in The New York Times. The article said that according to Nabuco's memoirs,
when the Hitchcock film Rebecca was first shown in Brazil, United
Artists wanted Nabuco to sign a document stating that the similarities were
merely a coincidence but she refused.

The Times quoted Nabuco's memoirs as saying, "When the film version of
'Rebecca’ came to Brazil, the producers' lawyer sought out my lawyer to ask him
that I sign a document admitting the possibility of there having been a mere
coincidence. I would be compensated with a quantity described as 'of
considerable value.' I did not consent, naturally." The Times article said, "Ms.
Nabuco had translated her novel into French and sent it to a publisher in Paris,
who she learned was also Ms. du Maurier's only after Rebecca became a
worldwide success. The novels have identical plots and even some identical
episodes."

Personal life

Daphne du Maurier married Major (later Lieutenant-General) Frederick "Boy"
Browning in 1932; they had three children, two daughters named Tessa (1933)
and Flavia (1937) and a son named Christian (1940).
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Biographers have noted that the marriage was at times somewhat chilly and that
du Maurier could be aloof and distant to her children, especially the girls, when
immersed in her writing. Her husband died in 1965 and soon after Daphne
moved to Kilmarth, near Par, Cornwall, which became the setting for The House
on the Strand.

Du Maurier has often been painted as a frostily private recluse who rarely mixed
in society or gave interviews. An exception to this came after the release of the
film A Bridge Too Far, in which her late husband was portrayed in a less-than-
flattering light. Incensed, she wrote to the national newspapers, decrying what
she considered unforgivable treatment. Once out of the glare of the public
spotlight, however, many remembered her as a warm and immensely funny
person who was a welcoming hostess to guests at Menabilly, the house she
leased for many years (from the Rashleigh family) in Cornwall.

After her death in 1989, references were made to her reputed bisexuality; an
affair with Gertrude Lawrence, as well as her attraction to Ellen Doubleday, the
wife of her American publisher Nelson Doubleday, were cited. Du Maurier
stated in her memoirs that her father had wanted a son; and, being a tomboy, she
had naturally wished to have been born a boy.

In correspondence released by her family for the first time to her
biographer, Margaret Forster, du Maurier explained to a trusted few her own
unique slant on her sexuality: her personality, she explained, comprised two
distinct people — the loving wife and mother (the side she showed to the world)
and the lover (a decidedly male energy) hidden to virtually everyone and the
power behind her artistic creativity. According to the biography, du Maurier
believed the male energy fueled her creative life as a writer. Forster maintained
that it became evident in personal letters revealed after her death, however, that
du Maurier's denial of her bisexuality unveiled a homophobic fear of her true
nature.

The children of both du Maurier and Gertrude Lawrence have objected strongly
to the suggestions about their mothers. Michael Thornton maintained that
Forster did not know du Maurier; those who did knew that she was not lesbian,
although there was a good deal of 'play-acting'. "It was Menabilly, her 'house of
secrets', and her father, that remained the enduring loves of her life, not
Gertrude Lawrence or Ellen Doubleday."



Death

Du Maurier died on 19 April 1989, aged 81, at her home in Cornwall, which had
been the setting for many of her books. Her body was cremated and her ashes
were scattered over the River Fowey near Kilmarth.

Historical context
Post World War 1

During the 1800s, Britain had built its empire by adding colonies, dominions,
and protectorates. These were the great years of the British Empire: Queen
Victoria, reigning for over sixty years, gave the nation a sense of stability and
progress. Her conservative social views created the stiff-lipped, formal
stereotype of the British citizen that is known today and that is portrayed in
Rebecca: strict rules of behavior between the sexes, tea at four thirty each day,
and a fascination with wealth that was suppressed by the good taste not to talk
about it.

When Victoria died in 1901, her son Edward succeeded her to the throne. The
Edwardian age in England is considered to be a time of international stability,
owing to Edward VII’s talent for negotiations. Like the Victorian era, Edward’s
reign from1901 to 1910 was marked by domestic stability and social formality.
World War I shattered the tranquility of Europe, especially of Great Britain.
Previous military conflicts, such as the Crimean War and the Boer War, had
been marked by the civility of the participants. In the previous battles, the
British class system had been clearly maintained, separating officers from
soldiers, keeping the former far from the fighting, in deference to their ranks.
World War I, on the other hand, brought new technology that destroyed any
sense of class in battle. Long-range cannons, portable machine guns, and,
especially, the use of poisonous gas forced the genteel tradition to wake up to
the inhumane horrors of modern warfare.

Being with the winning forces, Britain benefited at the end of the war; colonies
that had been under German control became British mandates. For a short while,
there was a post-war economic boom as laborers returned and industry grew.
The

old social class system, though, with the type of rigid structure that du Maurier
presents in Rebecca, was on its last legs as modern technology made the feudal



system, that great estates like Manderley were built upon, seem increasingly
pointless.

The Approach of World War 11

Like America and many other countries around the world, Great Britain suffered
through an economic depression in the 1930s. The country, which had started
the century as the most powerful on Earth, was forced to take measures that
would assure its continued economic stability. In 1931, for instance, the British
government, which had been borrowing money from France and the United
States to get by, imposed a heavy tariff on items that were brought into the
country. This helped to control the economy, forcing British citizens either to
buy goods that were made within the British Empire or to add tax money to the
general revenue base. Although it helped the economic situation, British self-
esteem suffered from this sign of economic weakness. The country’s free trade
policy had been a source of pride for Britain, and this forced abandonment of
that policy was a clear sign that Great Britain no longer dominated the world the
way it once had. At the same time, Adolf Hitler and the Nazi party were rising to
power in Germany. To a large extent, Hitler was able to gain power because of
the same worldwide economic stagnation that was affecting America, Britain,
and other countries. Germany was hit particularly hard, with prices of basic
foods and supplies sometimes doubling within a week. Hitler was able to appeal
to the suffering people, and he also addressed the matter of German pride,
convincing the German people that the country was being mistreated by the
international community. The Treaty of Versailles, which established the
conditions for Germany’s surrender in 1918, separated the states that had made
up the German Republic, and placed restrictions on the country’s armed forces,
leaving Germany economically and militarily vulnerable. The Nazi party was
voted into power in 1933 because the electorate believed that they could end the
country’s suffering and humiliation. Almost immediately, Hitler’s government
began its program of military expansion. In the following years, German forces
were used to absorb Yugoslavia, Czechoslovakia, and Poland, all of which it had
given up to end the war. Looking back on it, many people wondered why the
countries that had led the winning force in World War I did not stop Germany
when it first started to violate the Treaty of Versailles. For one thing, many
people across the world agreed with the German view that the treaty had been
too confining and had caused the citizens of Germany to suffer more than they
should have, and so there was not strong opposition to the steps Germany took
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to “correct” the situation. Another reason was that the economic crisis made
countries in Western Europe, such as England and France, reluctant to fight if
they did not have to. Hitler signed new treaties with London, agreeing to limit
the size of the German military, giving those who wanted to avoid war a chance
to argue that it would be unnecessary. The forces opposing intervention into
German affairs were so strong that the world ignored the stories that escaped
from German territories of concentration camps where, it has been proven,
millions of Jews, gypsies, and homosexuals were mutilated and killed. Great
Britain eventually did enter into war with Germany in 1939, after Hitler broke a
nonaggression pact with Poland and attacked that country. By that time, it was
clear that he intended to continue endless expansion and that treaties made no
difference. At the start of the war, the brunt of opposing Hitler fell upon France,
which was defeated by the Germans in 1940, and England, which was
hammered by German bombing raids. Seventy thousand British civilians died
during the war, which lasted until 1945.

Critical Notes on Style
Setting

There are two main settings for this novel. The first is the resort of Monte
Carlo on the southern coast of France. Since 1862, when the first gambling
casino was opened there, the town has been famous around the world as a
playground for Europe’s rich. Starting the book in this setting serves to establish
the wealthy social class of these characters. It also helps to raise readers’
curiosity about Manderley, which is talked about constantly, even by characters
who have never been there but who know it by reputation. The narrator buys a
postcard of Manderley in a shop in Monte Carlo.

Most of the book takes place at Manderley, the English country estate that
has been owned by the de Winter family for generations. The house itself is
imposing to a young girl who was not raised in this wealthy social environment.
It 1s so large that she gets lost, so large that one entire wing can be shut off with
Rebecca’s personal belongings with little effect. Ancient portraits hang on the
walls, reminding the narrator of the responsibility of becoming part of a well-
established dynasty. The place is decorated with expensive things that Rebecca
put there, constantly reminding her of the presence of the first Mrs. de Winter.
The house is surrounded by trees, which can be inviting on a sunny day but
frightening on a dark, rainy one. Past the trees is the bay. Manderley’s proximity
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to the sea is important because it adds to the beauty of this rich estate but also
because the sea hides the corpse of the murder victim, but hides it in a way that
it can be found again.

One other significant aspect of Manderley is the mysterious cottage where
the narrator encounters Ben: this place is left to decay, obviously because
Maxim cannot bring himself to go there, raising the prospect of mystery until the
end, when it turns out to be central to the horrible events of the past.

Structure

Most of Rebecca follows a chronological path, from the time the narrator
meets Maxim de Winter at Monte Carlo to the night that Manderley burns down.
There 1s, however, a prelude that takes place some time after the events in the
novel. There is no way to tell when this beginning section, which comprises the
first chapter and a half, takes place, only that the events that happened at
Manderley still haunt the narrator and her male companion, who is left
unidentified. The function of this beginning is to foreshadow events that the
reader 1s going to read about. Mrs. Danvers is mentioned, and so are Jasper the
dog and Favell. They are all brought up in the natural way that they might pass
through the mind of someone thinking about the past. Because readers do not
know what these names refer to, however, they serve in these first chapters to
focus attention, to keep readers alert for the story that is about to unfold. The
most important element of this introduction is the fact that the man travelling
with the narrator is not identified: while reading the main story, readers have to
be alert to signs that her love affair with Maxim de Winter might end and to look
for clues that hint who her true love might turn out to be.

Gothicism

The true flowering of the gothic novel was during the late eighteenth and
early nineteenth centuries when it was a sub-category of the much broader
romantic movement in literature. While romanticism explained humanity’s
relationship with nature as one of mutual benefit, with nature providing an
escape from the rules of society and offering artistic souls a chance to express
themselves creatively, Gothicism stressed the frightening, dark, unsure aspects
of nature.
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The most powerful example of the gothic novel is Mary Wollstonecraft
Shelley’s Frankenstein, which is concerned with the tragic results that can occur
when humans tamper with nature.

Gothic novels usually include elements of the supernatural, mystery, and
horror. In Rebecca, all of the events end up being explained within the realm of
commonly understood reality, but the haunting “presence” of Rebecca’s
personality gives the book a Gothic mood.

Another key element of these works is their setting in ancient castles,
usually decaying, which is an element that shows the romantic movement’s
fascination with ancient history along with the Gothic interest in death and
decay. The short stories of Edgar Allan Poe contain many of the most
recognizable Gothic elements. Many of the novels that modern readers associate
with romance and horror use elements of Gothicism.

Narrator

Readers are often so comfortable with the narrative voice used in this
novel that they can finish the entire book without realizing how little they know
about the woman who is telling the story. Du Maurier does not even provide a
name for this person. She is described as being small and girlish, with a pageboy
haircut. (Frank Crawley suggests that she might be Joan of Arc at the
masquerade because of her hair.) The book does not, however, tell how old she
is nor where she was raised nor how she came to work for Mrs. Van Hopper, her
employer when the story begins. She does like to draw, but not so much that she
practices her interest within the story, and she seems perplexed by the books on
art history that Beatrice gives her. It is not until the seventh chapter that any of
the other characters addresses her directly, and then it is as “Mrs. de Winter,” a
title that identifies her in relation to her husband. Du Maurier manages to keep
her readers from being curious by having this narrator describe the things around
her with such fascination and loving detail that all attention is drawn to them.
The people and events that she encounters fill her imagination, and she in turn
fills the reader’s imaginations with her descriptions. Maxim de Winter, in
particular, is so important to her that she focuses her story on him. Furthermore,
this narrator has such a complete, believable personality, which comes out
through her telling of the story, that readers find that they are not curious about
her past.
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List of characters:

Maximilian (Maxim) de Winter

Maximilian (Maxim) de Winter, middle-aged owner of Manderley. He is
detached, moody, mysterious, at times gracious, friendly, and apologetic for his
seeming rudeness, only to return unaccountably to his reserve. This reserve is
finally removed with the lifting of the burden on his conscience.

Mrs. de Winter

Mrs. de Winter, Maxim’s young wife, the narrator. A shy, sensitive orphan, she
first meets Maxim through her older traveling companion, Mrs. Van Hopper.
Deeply in love with him, she happily accepts his proposal and marries him.
Puzzled and troubled by Maxim’s strange shifts of mood and his abstracted
manner and by Mrs. Danvers’ obvious dislike of her, she thinks herself
unwelcome, an inferior successor to Rebecca at Manderley. Desiring Maxim’s
love, she yet remains aloof because of her brooding insecurity and thus hinders
his revealing his painful memories to her.

Rebecca de Winter

Rebecca de Winter, Maxim’s dead wife, a very beautiful woman who charmed
many people but who tortured her husband with flagrant infidelities.

Mrs. Danvers

Mrs. Danvers, the housekeeper at Manderley. Tall, gaunt, with a face like a
death’s head, she is cold, formal, and resentful of the new Mrs. de Winter, who
has replaced the Rebecca she adored. She is the first to reveal to Mrs. de Winter
what Rebecca really was like with men.

Frank Crawley

Frank Crawley, estate manager at Manderley. A thin, colorless bachelor, he is a
devoted friend of Maxim.

Jack Favell
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Jack Favell, Rebecca’s cousin, tanned and good looking, but flashy, with hot,
blue eyes and a loose mouth. He is a heavy drinker who attempts to blackmail
Maxim after the discovery of Rebecca’s sunken boat.

Colonel Julyan

Colonel Julian, a magistrate who suspects the truth about Rebecca’s death but
keeps it to himself.

Mrs. Van Hopper

Mrs. Van Hopper, an overbearing American social climber who forces herself
upon Maxim at Monte Carlo.

Beatrice Lacy

Beatrice Lacy, Maxim’s sister, tall, broad-shouldered, handsome, tweedy,
inquisitive, blunt, and chatty.

Major Giles Lacy
Major Giles Lacy, Beatrice’s fat and genial husband.
Dr. Baker

Dr. Baker, a London physician visited by Rebecca (under Mrs. Danvers’ name)
the day of her death.

Frith

Frith, Maxim’s elderly butler.

Clarice

Clarice, Mrs. de Winter’s young maid.
Ben

Ben, a simple-minded old man.
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Part 11

Reading the story
Chapter 1 -4
Pre-reading task

L Practice the pronunciation of the following words:

iron, through, lawn, cushion, sepulcher, bury, sigh, scene, alter, sauce, swear,
bear, spread, ennui, enchanted, companion, tedious, own, diagnose, courtesy,
bosom, neighbor, appetite, tongue, doubt, wrap, column, engine, wheel, enough,
company

General comprehension

II.  Answer the following questions:
1.  Where are the chapters set?
2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?

Vocabulary and Grammar work

III.  Find the English equivalents of the following words:
P>xaBbiii, M3rubaThcs, pacnpoCTPaHATHCS, Jy)Kailka, O4apOBaHHBIN, MOAYIIKA
JUIsL MBaHa, CKJEN, XOpPOHUTb, KOMIAHbOH, JEIUTh, CKyKa, CKYYHBIH,
MOJCIACTUTD, pe3UpaTh, BIIAJICTh, 3HAMEHUTBIN, He3a0bIBaEMbIH,
HEOOBSICHUMBIN, IPUCTAIBHO TIISIIETh, OKAa3aThCS B Iypakax, CMYIaTh, IPyObIii,
3amiaTuTh mrpad, 100e3HOCTh, MOTYOUTh, YKACHBIN, JTbCTUTh, OJU3KUMN APYT,
HEMPAaBWIHHO OLICHUTH, TAIIUTh;

IV. Make up sentences of your own using these words and phrases.

V.  Grammar point: I wish...
a). Find the examples of the structure in the text.
b). Make some sentences about yourself using the following structure:
I wish I could go there.

I wish I knew the truth.
Detailed comprehension

VI.  Answer the following questions:
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What kind of lodging is Manderley?

Why could not the storyteller enter the gate of Manderley in her sleep?
Describe the house and its surrounding.

What can you say about Mrs. Van Hopper?

Does her name evoke any associations?

Why did Mrs. Van Hopper want to get acquainted with Mr. de Winter?
Did Mr. de Winter pay attention to the heroine?

Did she like Mr. de Winter at first sight?

. Why did the girl go to the restaurant alone?

10.What happened when she sat down at the table?

11.When did the heroine hear of Manderley for the first time?

12.Why did she tell Mr. de Winter about her family? What did she say?
13.How did Mr. de Winter show the girl that he enjoyed her company?
14.What did he tell her about Manderley?

15.What did the narrator think about when she was sitting in the hall of the
hotel?

I RV N

Discussing the story

VII. Imagine that you are the storyteller. Speak about:

Your dream

Mrs. Van Hopper

Your first meeting with Max de Winter

Your feeling during the drive with Mr. de Winter

AW N -

VIII. Give the portraits of the main personages.

IX. Find some examples of metaphors and similes in Chapter 1. Try to
translate them adequately.

X.  Think about a gothic novel as a genre. What is typical of it?

XI.  Give the translation of the poem given in Chapter 4. Vote for the best
version.

XII. Suggest the titles for the chapters.

XIII. Give the summary of the chapters.

Commentary
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A sense of loss hangs infuses the opening pages of Rebecca. The narrator and
her husband, neither of whose names we know yet, find themselves in exile
from Manderley, a place of great beauty that now lies in ruins. But their exile
owes not only to the physical destruction of their home; a house can be rebuilt.
Rather, their exile is a spiritual one, and one freely chosen, to escape the ghosts
that haunt Manderley's ruins. "We can never go back again, that much is
certain," the heroine says. "The past is still too close to us. The things we have
tried to forget and put behind us would stir again..." Indeed, their exile is not an
unhappy one, despite the tinge of regret for what has been lost. "We have come
through our crisis," she asserts, and exile is the price they must pay for their
triumph over the forces that once oppressed them.

The narrative does not supply names for these distressing forces — though it
briefly mentions a Mrs. Danvers — but the reader's foreknowledge of
Manderley's destruction nevertheless creates a mood of foreboding as the novel's
action veers into the flashback, and the meat of the story begins. In the heroine's
memory, the scenes shifts to sun-drenched Monte Carlo, where Mrs. Van
Hopper holds sway. We quickly gain insights into the characters presented: the
old lady is hardly a nice person, certainly, but her disagreeableness contains no
real malice; indeed, her ghastly, gossipy behaviour around Maxim, while
embarrassing to the heroine, is amusing to the reader, as are Maxim's coldly
cutting replies. For his part, this man shows himself to be intelligent,
sophisticated, unflappable--more than a match for the Mrs. Van Hoppers of the
world.

Rebecca is a gothic novel, meaning that it belongs to the same genre as books
like Wuthering Heights , Jane Eyre , and even Dracula , in which dark, ominous
landscapes and architecture are the setting for violence, fiery passions, and
supernatural events. Rebecca's characters, too, fit the gothic pattern: already we
see that in Maxim de Winter, the author has created the perfect gothic hero — the
broodingly handsome nobleman with a terrible secret. "His face," the heroine
relates, "was arresting, sensitive, medieval in some strange inexplicable way...
Could one but rob him of his English tweeds, and put him in black, with lace at
his throat and wrists, he would stare down at us in our new world from a long
distant past — a past where men walked cloaked at night, and stood in the
shadow of old doorways, a past of narrow stairways and dim dungeons, a past of
whispers in the dark, of shimmering rapier blades, of silent, exquisite courtesy."
He is thus the perfect person to own Manderley, a place where that medieval
world of shadows and secrets lives on.

17



But while Maxim is painted vividly, the heroine — "with straight bobbed hair
and youthful unpowdered face... trailing in the wake of Mrs. Van Hopper like a
shy, uneasy colt" — seems to vanish into the background. We are told neither her
first name, nor the family name that she gives up to become Mrs. de Winter; this
lack of a name symbolizes her search for identity, a search that constitutes one
of the novel's main themes. Indeed, Rebecca is in large part the story of the
heroine's psychological quest for her own selthood; and our constant sense that
the heroine 1s in danger of failing in this quest provides much of the novel's
suspense.

Chapter 5 -7

Pre-reading task

L Practice the pronunciation of the following words:
fever, cowardice, inaccessible, triumph, clerk, overwhelmed, medieval, engine,
sincerity, awkward, conceit, premonition, dread, exquisite, comb, malice,
contempt, interfere, draught

General comprehension

II.  Answer the following questions:

1. Where are the chapters set?
2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?

Vocabulary and Grammar work

III.  Find the English equivalents of the following words:

JIUXOpajika,  TPYyCOCTh,  HENOCTYINHBIA,  TpUuyM{d, TOHKHE  BOJIOCHI,
MEPENOJIHEHHBINA,  yXKaJuTh, CPEIHEBEKOBbIM,  3aXBAaTUTh, JBHUIATElb,
WCKPEHHOCTh, MOJAEPKATh, KIEPK, MOMYyTYUK, ONMYXIIWE IJa3a, yAEp>KUBATH,
HEJIOBKHM, TPBI3Th HOI'TH, HECBEAYIMU, C/IENIaTh NPEAI0KEHNE, PEAIYBCTBHE,
COOOILIUTh HOBOCTH, TEMHas JIONIaJKa, BO3MYIIAThCA, OOSATHCS, COKUMATHCS,
3HAKOMBIH, 03a/1aUMBAIOIINM, W3BICKAHHBIN, Mpe3pUTeNibHAast YJIbIOKa, Yeper,
BBITIOJTHSATH YKa3aHusl, 371004, pe3peHue, BO3MYILEHHE, BMEIIUBAThCS
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IV. Make up sentences of your own using these words and phrases.

V. Do or Make? Translate the following sentences into English:

1. TpyaHO 10OUTHCS ycnexa 0e3 MOANEPKKU CEMbU U APY3€i.

2. 51 coenaro Bce, YTO OT MEHS 3aBHCHT.

3. OTOOXHUTE B CEIbCKON MECTHOCTH, 3TO MPUHECET BaM IOJIb3Y.

4. OHa HE UMEET HUYEro OOIIEro C ATUMU MPEAJIOKECHUSIM.

5. Ecnu BBl XOTUTE cenaTh NPEasioKEHUE PYKU U CepAlla, BaXKHO MPABHIIBHO
BBIOpaTh BpEeMsI U MECTO.

6. bynb kak goma!

7. llpunércst HaMm 00OUTHCH O€3 HETO: OH B OTIYCKE.

8. OueHb BaXXHO Mpu HpuEMe Ha pabOTy MOMBITATHCS MPOU3BECTH XOPOIIEe
MepBOE BIEYATIICHUE.

9. He cyetucs, Bce Oyuet xoporo!

10. Ecnu He Xouelllb HAHECTH BPEJ] CBOEMY 3JI0POBBIO, Opocail KypHUTh.

Detailed comprehension

VI.  Answer the following questions:

Describe the narrator’s recollections of her first love experience.

How did the girl spend her time while Mrs. Van Hopper was 1l1?
Describe her feelings during the trips with Max de Winter.

Why did Mr. de Winter make the heroine a proposal of marriage?

How did he do it?

What was the girl’s reaction to it?

In your opinion, was there really “a gulf” between them?

How did the storyteller imagine Max’s first wife and their relationship?
. Why did Mrs. Van Hopper decide to leave Monte Carlo?

10.Describe the girl’s feeling about the departure.

11.What made her go to Max so suddenly?

12.Was it a well-thought decision?

13.How did Mr. de Winter react to the situation?

14.Describe the heroine’s feeling toward Max. What about his sentiments?
15.What book did the girl find beside the bed? What did she do with it?
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16.Describe Manderley. What atmosphere does the description in the book
create?

17.Say a few words about the people living at Manderley.

18.What kind of future did the storyteller see for her family?

19.Describe her relationship with Mrs. Danvers.

20.Why did she resent the arrival of the girl?

Discussing the story

VII. Act out the scene:

1. Between the narrator and Mrs. Van Hopper
2. Between the girl and Mr. De Winter

VIII. Imagine the dialogue Between Mrs. Van Hopper and Max de Winter.
Act it out.

IX. Give the description of Manderley. What impression did you get of it?
Would you like to live in a place like that? Why? Why not?

X.  Suggest the titles for the chapters.
XI.  Retell the chapters.

Commentary

The heroine's quest for a self has strong Oedipal overtones. The Oedipus
complex 1s a psychological theory that suggests that young men have a strong
desire to kill their father and marry their mother, as the character Oedipus did,
unknowingly, in Sophocles's classical Greek play. In Rebecca, the complex is
reversed: the heroine must overcome a maternal figure in order to marry the
paternal figure of Maxim. (This female reversal of the Oedipal complex is
sometimes called an "Electra complex," after a character in Greek drama who
conspired to murder her mother.) It is in these chapters that the Electra complex
is acted out: a maternal figure — Mrs. Van Hopper — is overcome, and the
marriage takes place. But the victory is not complete, and the marriage not yet
whole; for the real maternal figure, the real "older woman," still stands in the
heroine's way — in the figure of Rebecca.
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Victory over Mrs. Van Hopper was easy — so easy, in fact, that Maxim could
accomplish it himself, simply by carrying off the heroine. But while the heroine
loves him, and he seems to loves her, there still persists a distance between
them, a distance that becomes obvious during her first months as mistress of
Manderley. From the heroine's point of view, the distance stems from his
continued attachment to Rebecca, whose influence is as strong as Mrs. Van
Hopper's was weak. The fact that she is dead only increases her strength: how
can the heroine hope to compete with a dead woman? How can the heroine
"kill" — even in a metaphorical sense — a woman who exists only in her
husband's memory?

Rebecca is not the typical ghost story: although characters frequently speak of
Rebecca's presence at Manderley, her ghost never actually manifests itself. But
then, the ghost does not need to actually appear, for it has a living spokesperson
in the house, representing its interests. From the beginning we see clearly Mrs.
Danvers's wickedness: we read, "Someone advanced from the sea of faces,
someone tall and gaunt, dressed in deep black, whose prominent cheek-bones
and great, hollow eyes gave her a skull's face, parchment- white, set on
skeleton's frame." This living servant looks like death incarnate; she is the
perfect representative for a dead woman. And though Mrs. Danvers may look
skeleton-like and frail, her powers overcome physical reality, just as Rebecca is
able to exert her influence at Manderley despite her very death. It is thus
Rebecca, and not the heroine, who is the true mistress of Manderley; and as such
she seeks to deny the heroine her identity--to ensure that her shadow forever
eclipse this new Mrs. de Winter.

Chapter 8-11
Pre-reading task

L Practice the pronunciation of the following words:

routine, purposeful, bear, exquisite, warder, straightforward, halfwit, warder,
decent, sophisticated, vivid, sweat, ordeal, embarrassment, anticipate, fastidious,
considerate, cover

General comprehension

II.  Answer the following questions:
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1. Where are the chapters set?
2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?

Vocabulary and Grammar work

III.  Find the English equivalents of the following words:

HapylIUTh PYTUHY, BBIHOCHUTbH, 1IE€JE€YCTPEMJICHHBIN, TOHKUN BKYC, OXpPaHHUK,
NPUCYAWIH, Tepeceub, MNPSAMOJUHEHHBIN, OecIUlaTHBIA, MOJIOyMHas colaka,
3aHATHCS PUCOBAHHMEM, OpOAUTH, MNPUIMYHOE IUJIaThe, JIAIUTh C KEM-TO,
MPEOJ0JETh YTO-TO, HEMPHUBIECKATEIbHBIN, OTIPABUTHCS, YMYAPECHHBIN, SPKUil
3amax, CbIpOM JIOM, OTCTaBaTh, BECTH, TOHYTb, HAA0ENaTh, MOTOMY,
MpEAYyBCTBOBATh, HEUCKPEHHSS YibIOKA, MOIIAJUTh KOTO-TO, CMYIICHHE,
HEBBIHOCHMAs 00JIb, OJIOOPEHHBIC, YCTPOUTHCS, JTIOOOMBITHBIM, HAHECTH BU3HT,
TPAJULMOHHBIA,  BHUMATEJIbHBIA, CTPAHHBIA, YyBCTBOBATH OTBpAICHUE,
MIOKPBITh TO30POM, CYETUTHCS, CKPOMHOCTh

IV. Find in the text the synonyms of the following words and word
combinations:
fine taste, direct, crazy, to have good relationships with smb., a strong scent, a
set smile, an acute pain, talented, nosy, to visit smb., traditional, to feel
repulsion, unusual, to recollect the past, to understand, to jump, fast, beautiful,
stupid

V.  Grammar point: open the brackets using the verbs in the proper
tense:
a). We ( arrive) at Saint-Petersburg early in the morning. The rain (stop) but a
strong wind (blow).
b). After this writer (publish) his book he (become) famous.
c). By the end of the month the judge (study) all the materials of the case.
d). Several horrible catastrophes (happen) in the world recently.
d). Do you often (go) to the library?
e). No, I (not be) there since last year.
f). I (collect) books of poetry since my childhood.
g). I (learn) French for three years and I (make) great progress.
h). When we (visit) our friends the (pack) their suitcases.
1). They (leave) for the country tomorrow.

Detailed comprehension
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VI.  Answer the following questions:

Describe the life at Manderley.

Describe a typical breakfast there.

Did Mr. de Winter have any relatives?

Describe the drawing room and the morning room at Manderley.
Why did the narrator write a letter to Mrs. Van Hopper?

Why did the girl want to hide away from her husband’s relatives?
Recollect the picture of the see in Chapter 9. What mood does it set?
What kind of girl did Beatrice expect to find in new Max’s wife?
Were Beatrice and Maxim similar or different? Did they have anything in
common?
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10.How did Mrs. Danvers feel toward Rebecca, her previous mistress?
11.In Chapter 10 Max and his wife took a walk. Where did they go?
12.What do you learn about Ben from Chapter 10?

13.Describe the beach house.

14.What happened to Jasper? Why did the spouses quarrel?

15.Why did Max say that they ought to have stayed in Italy?

16.How did he explain his irritation?

17.What new things about Rebecca did the protagonist learn in Chapter 11?
18.What did the girl and Frank talk about?

19.Why did she ask him about Rebecca?

20.What did the storyteller confess to Frank about? What was his reaction?

Discussing the story

VII. Read aloud the description of the see in Chapter 9. What mood does
it set?
VIII. Describe Beatrice and her husband. Act out the dialogue between the
protagonist and Beatrice. Ask her about:
- Her childhood
- Her work
- Her first meeting with Max
- Her tastes
- Her impression of Manderley
- Her relationship with Mrs. Danvers

IX. How you understand the expression “a social butterfly”? Give some
examples of such characters from other books.
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X.  Read aloud the description of Happy Valley. What atmosphere does
the image create?
XI. Imagine that you are the protagonist of the book. Describe
1. Happy Valley
2. The episode with Jasper
3. Your feelings when you found Rebecca’s handkerchief in the pocket of
the raincoat

X.  Suggest the titles for the chapters.
XI.  Give the summary of the chapters.

Commentary

The more we learn about Manderley, the more it comes to stand as a symbol for
the heroine's self. The heroine's inability to assert her authority — manifested in
her fear of the servants and the way she easily gets lost in the corridors and
rooms — symbolizes her failure to accept who she has become, namely, Mrs. de
Winter. By failing to make her new home fully her own, by allowing Mrs.
Danvers to continue to run the house, she effectively cedes her new title back to
the previous Mrs. de Winter, Rebecca. The house remains as it was when
Rebecca ran it, because Rebecca's servant is still in charge, and the west wing
remains closed off and unchanged, a symbol of Rebecca's continued presence in
the household. At one point, Mrs. Danvers calls the heroine on the house
telephone, and asks "Mrs. de Winter?" The heroine, without thinking, replies: "I
am afraid you have made a mistake... Mrs. de Winter has been dead for over a
year." In her own mind, she cannot accept that she, and not Rebecca, is mistress
of Manderley.

Meanwhile, more information emerges concerning Maxim's first wife. The book
is, in a sense, a mystery story, in which the heroine accumulates knowledge
gradually, and often accidentally. In these chapters, she learns about Mrs.
Danvers's relationship with Rebecca from the friendly, amusing Beatrice, and
then she hears about the boathouse/cottage, and the manner of Rebecca's death,
from Frank Crawley. She also meets Ben, the retarded man on the beach, and his
appearance marks the first hint of the secrets that are being kept from her. "She's
gone in the sea," he says out of nowhere, obviously referring to Rebecca, "she
won't come back no more." Then he adds, "I never said nothing, did 17", leaving
the reader to wonder what he said "nothing" about.
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Throughout the first half of the book the heroine is a prisoner of her assumption
that Maxim adored Rebecca, that she was beautiful, brilliant, flawless. The
reader, however, may notice that Beatrice and Giles, who, Maxim says, almost
never came to the house during Rebecca's lifetime, now come immediately to
meet the heroine, and are very friendly; if they had truly liked Rebecca, one
might expect them to treat Maxim's new wife coolly — or to refrain from visiting
at all — especially as the marriage has taken place so soon after Rebecca's death.
And then there is Frank Crawley, a paragon of virtue, who seems genuinely
shocked when the heroine compares herself unfavorably to Rebecca. "I should
say," he replies blusteringly, "that kindliness, and sincerity, and if [ may say so —
modesty — are worth far more to a man, to a husband, than all the wit and beauty
in the world." The heroine takes this comment as merely an attempt to console
her; and yet, if read carefully, the statement seems to suggest that kindliness,
sincerity, and particularly modesty, were all lacking in Rebecca.

Chapter 12-14
Pre-reading tasks

L Practice the pronunciation of the following words:
scissors, nuisance, aware, allow, seize, exaggerate, drown, dread, disobedient,
asylum, bury, approve, dishonest, accomplice, buoy, swallow, malevolent,
sincere, swear, recover, barrier, identify

General comprehension

XII.  Answer the following questions:

1. Where are the chapters set?
2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?

Vocabulary and Grammar tasks
II.  Find the English equivalents of the following words:
COUyBCTBOBaTh, WCKaTh, KOJEOATHCS, HEMOAXOMSIINNA, YyBCTBUTEIHHBIH,

HEeyJ00CTBO, OBITh  CO3HAIOUIUM, pa30UTh, U3BUHUTHCA,  Pa3PEIIUTh,
HECIIPaBEUIMBBIA, COXKaJeTh, YyXBATUTBhCSA 3a MpeuMyInecTBo, dapdop,
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MpeyBeInYuBaTh, YMAcTb B OOMOpPOK, YTOHYTb, OOSThCSA, HaMpsraThes,
HEBEPHBIA, CHUITh, HEMOKOPHBIN, OCTaBIATH 0€3 MPUCMOTpPa, CyMAacCIIeAIINii
JIOM, MIOJIMUTHYTb, IOXOPOHUTbh, OJOOPUTH, HEUECTHBINA, COYYaCTHUK, MPUBECTH
K 4.-TO, BUHUTb, YCTABUTHCS, IPOTIIOTUTh, KOTATh, IIENTAaTh, 3T00HBIHI

III.  Find in the text the antonyms of the following words and word
combinations:

to despise, to sink, obedient, fair, honest, attractive, to approve, suitable,
sensitive, aware, to allow, to seize, to neglect, to whisper, malevolent

IV. Grammar point: translate the following sentences using the correct
modal verbs.

a. [Tocnemmu! ABTOOYC H0MKEH yexaTh 4epe3 moyaca.

b. Bam ciienyer moyaiiie HaBelaTh BalluX pOAUTENECH, UM JOBOJIBHO OJJUHOKO.
c. Korza s 6611 MOJIOJ, S MOT HE CIIATh HECKOJIBKO HOYEH MOAps/I.

d. Bel He MOMKHBI pa3roBapuBaTh B BalluM MpodeccopoM B TaKoil MaHepe.

e. 5l He cMory mepeBecTH ATOT TEKCT 0€3 Balllel MOMOIIH.

f. MBI 1OJIKHBI U30JIMPOBATH 3TOTO MAI[MEHTA UM OH 3apa3uT BCEX OCTATbHBIX.
g. Hukto He MoXxeT npejcka3arh Oyayiiee.

h. Ham ynanoch BEIOpaThCs U3 TOPSAIIETO J0Ma 0€3 MOBPEKACHUMN.

1. MHe npuxoauTcsi MHOTO paboTaTh, 4TOOBI 00ECTIEUUTh CEMBIO.

J. OHa cka3ana, 4TO HE CMOXKET MIPUNTHU 3aBTpa Ha padoTy.

Detailed comprehension

V.  Answer the following questions:

Why did the narrator begin to feel sorry for Mrs. Danvers?
What was the girl’s emotional state at that moment?

Why did she feel like a guest at Manderley?

What was Beatrice’s wedding present?

How does the story with the cupid characterize the protagonist?
What was her quarrel with her husband about?

Was she really happy about her marriage?

Was she sure of Max’s love and affection?
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9. How can you describe his feelings about the marriage?
10.How did the storyteller imagine his first wife and their relationship?

11.Who was Ben? Imagine his life story.
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12.What do we learn about Rebecca from his words?

13.Why did Jack Favell come to Manderley?

14.What impression did he make on the girl?

15.Describe the setting of Chapter 14. What was specil about the room?
16.What did Mrs. Danvers talk about in this scene?

17.Why did she blame herself for the accident with Rebecca?

18.Why did the protagonist feel sick after the conversation?

Discussing the story

VI. Retell the story with the cupid
1. from the first person.
2. from the third person

VII. Imagine that you are the storyteller. Describe your visit to Rebecca’s
room.

VIII. Describe the heroine’s meeting with Ben.

IX. Describe Jack Favell. What was his relationship with Rebecca?

X.  Act out the dialogue between the girl and Jack Favell.

XI.  What do we know about Rebecca? Compare her and the protagonist.

The main character Rebecca
1. 1.
2. 2.
3. 3.

XII.  Give the summary of the chapters.
XIII. Suggest the titles for the chapters.

Commentary

In these chapters, the heroine's inability to assert herself, to use the authority she
has been given, begins to seem almost pathetic. The scene with the broken
ornament marks a low point and exemplifies her powerlessness — she is forced
to apologize to Mrs. Danvers, who seems to have her completely cowed, and
ends up feeling and acting like a child who has been caught being naughty. It is
no coincidence that her marriage to Maxim is suffering: she is failing to act the
part of his wife — indeed, she is failing to act as an adult.
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Still, the heroine cannot take all the blame for her marital difficulties, for Maxim
still keeps himself partially aloof from her, and still guards his own secrets
tightly. (In his defense, though, his unwillingness to share his secret with the
heroine becomes understandable once the reader learns the nature of it.)
Meanwhile, these chapters provide more pieces to the puzzle. The heroine sees
Ben again, and the retarded man again hints at the truth about Rebecca — in his
childlike simplicity he perceived her true nature ("she gave you the feeling of a
snake") when everyone else was swept up by her charm and beauty. The
heroine, however, persists in her blindness, failing to make a connection
between his rambling description of the "dark" woman and the woman she
knows as Rebecca. Meanwhile, she gets a taste of Rebecca's family, in the
person of Favell, who makes his first appearance in these chapters. Favell is a
stereotyped character, a "cad," to use an English term--an overly friendly, hearty
type with an unpleasant streak, the sort of man who spends money easily and
carries on scandalously with women. His friendliness with Mrs. Danvers —
whom he calls "Danny" — immediately signals his untrustworthiness.

Du Maurier creates a spine-chilling masterpiece of the west-wing scene; Mrs.
Danvers has made these rooms into a morbid shrine to Rebecca, and Du
Maurier's descriptions both of the bedroom and of Mrs. Danvers's sinister
devotion to her departed mistress, set a tone that continues to echo throughout
the book, and further hints at the malignant nature of the secrets yet to be
revealed. (Indeed, given what we later learn about Rebecca's death, it seems
remarkable that Maxim keeps the housekeeper on at all, and even more
surprising that he allows her to maintain the west wing as a temple to her
mistress.) Mrs. Danvers tells the heroine explicitly what until now has only been
implied: that Rebecca's ghost haunts Manderley, wandering the hallways,
watching everyone. "Sometimes I wonder," she whispers, "if she comes back
here to Manderley and watches you and Mr. de Winter together." If so, the
housekeeper suggests, Rebecca is certainly not happy with what she sees.

Chapter 15-17
Pre-reading tasks

L Practice the pronunciation of the following words:

wander, yawn, triumphant, nuisance, bother, flourish, unfortunate, relief,
invaluable, bargain, mature, deceitful, loathsome, deliberate, row, salmon, eager,
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weary, shepherdess, echo, pathetic, gesture, machine, death, hilarious,
anticlimax, queue, tremendously, aftermath

General comprehension

II.  Answer the following questions:

1. Where are the chapters set?
2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?

Vocabulary and Grammar tasks

III.  Find the English equivalents of the following words:

OponuTh, 3eBaTh, TPUYM{, MNYHKTYalIbHBIM, OECHOKOUTbH, CAENaTh TIpyOyIo
OIKOKY, MOBBICUTh TOJOC, HANpPsHKEHUE, OBITh MPUBBIYHBIM K 4Y.-TO, BOPYAThH,
HECUACTHBINA, oOOJierueHne, OECIEHHBbIN, O0XXUBUTh, JIHIIUTh, PA304apoBaTh,
BO3paXKaTh, 3pEJbId, cleNaTh yCWIHE, CAejaTh MNpeasioKeHue, OOMaHUMBBIM,
MOIIYTUTh, TAalllUTh, CHUJIBHO XOT€Thb, CHUSITh, TPYyObId, OTBPATUTEILHBIN,
pacIiakaThecs, 00 lyMaHHbIN, MOSABUTHCS, YTPIOMBIN, ccopa, hopeb, 3aCThIBIIAS
yJbIOKa, OPraHMU30BaTh MPECTABICHUE, HETEPICIUBBIN, YTOMUTD, YCTAIbII

IV.  Give the three forms of the following irregular verbs:
To make, to burst, to swing, to put, to creep, to shine, to wring, to wear, to
breed, to feed, to sweep, to let, to hurt, to say, to shoot, to rise, to sit, to hide, to
see, to forbid, to keep, to swell, to speed, to blow, to lie, to dig, to lead, to bend,
to shake, to sink, to upset, to seek, to slide

V.  There are a lot of phrasal verbs in the chapters. Find them and
explain their meanings.

VI.  Grammar point: had better.

a) Find in the text some examples of the structure.
b) Make up your own sentences illustrating it

Example: You had better stay home, the weather is awful.

Detailed comprehension
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VII. Answer the following questions:

What question was discussed one Sunday?

Where did the narrator try to find the idea for the costume?

Why didn’t she like it?

What did Mrs. Danvers suggest?

What did the costume look like?

How was the house decorated?

What did the protagonist feel when she looked at herself in the mirror?
Why was she so excited?

. Why was everyone shocked when she appeared in her fancy dress?
10.Why was Max angry with the heroine?

11.Did he think that her action was deliberate?

12.Who looked triumphant on that day?

13.Did Max come to his wife that night?
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Discussing the story

VIII. Imagine that you are the storyteller. Describe your feeling after the
visit to the grandmother.

IX. Imagine that one of you is the protagonist. Ask her the questions about
her visit to Maxim’s grandmother.

X.  Describe Manderley en féte.

XI.  Retell the story with the fancy dress

— from the protagonist’s point of view
— from Mrs. Danvers’ point of view

XII. Describe the heroine’s feelings before and after the ball.
XIII. Suggest the titles for the chapters.
XIV. Give the summary of the chapters.

Commentary

The heroine's decision to follow Mrs. Danvers's advice, and dress as the lady in
the painting, marks a key moment in the novel's psychological drama. (It is also
a moment when the reader wonders #ow, after all the housekeeper's sinister
behavior, the heroine could possibly trust her.) Ever since her arrival at
Manderley, the heroine has failed to carve out her own identity as Mrs. de
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Winter; instead, she has allowed herself to be overcome by the palpable
presence of the dead Rebecca, who has maintained her hold as mistress of
Manderley from beyond the grave. The costume ball, the first large-scale public
event at the mansion since her marriage, finally offers the heroine a chance to
shine as herself, to carve out her own role as a hostess, and as a wife. But the
evening ends in disaster.

By following the housekeeper's advice in her choice of costume, the heroine
believes herself to be original, daring, surprising — to be making an impression,
making her mark. In fact, however, her choice of costume comes from Mrs.
Danvers, and thus ultimately from Rebecca. Ironically, instead of taking a step
forward, separating herself from the specter of Maxim's dead wife, the heroine
garbs herself in Rebecca's clothes, and walks in her footsteps. "You stood there
on the stairs," Beatrice says afterward, "and for one ghastly moment I thought..."
She trails off, leaving the thought unspoken, but her meaning is clear: she
thought that Rebecca had come back to life. But thanks to Mrs. Danvers, and the
heroine's own weakness, Rebecca is alive, and her identity at Manderley remains
stronger than that of the present mistress.

That night, when Maxim sees her on the stairs and curses her, and then fails to
come to bed, marks the nadir of their marriage. The ghost of Rebecca has
become too powerful, and she stands between them. Maxim's memories of his
dead wife are stronger than his love for her, his new wife; and the heroine
realizes this all to clearly.

Chapter 18-19
Pre-reading tasks

L Practice the pronunciation of the following words:

clerk, dead, flood, warn, ghost, urgent, won, although, heart, failure, haunt,
desperately, purpose, fascinated, austere, weapon, bury, awkward, horizon,
drown, surface, wreck, foreboding, inferiority, foresee

General comprehension

II.  Answer the following questions:

1. Where are the chapters set?
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2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?

Vocabulary and Grammar tasks

III.  Find the English equivalents of the following words:
[Tepememmarhcs, TaauTh C K.-TO, HEyJa4a, MTOCTOSTHHO MOCEIIaTh, BO3MYIIAThCS,
yOupaTh KOMHATY, MOJIOKUTH TPYOKY, OTUASTHHO, IPUHECTH W3BUHCHMUSI, CICTIATh
9.-TO CHOEIHAIBHO, CBHITPATh 3JIYIO MIyTKy, KIEpPK, NpPOJIUBaTh, OTPHUIIATH,
MOJIMUTHUBATh, OBITH OYAPOBAHHBIM, NPHICPKUBATHCA U.-TO, OWTH, PHIAATH,
MPUHSATH pPEIIeHUE, yKaIUTh, MBBIPHYTh, YCTPOUTH, CYPOBBIH, OPYKHE, CHUSTH,
Ipa3HUTh, TIOXOPOHUTH, HEJIOBKWW, TOPU30HT, BHE3AMHO, YyTOHYTH,
MOBEPXHOCTh, YAAPUTh, ClEJaTh OTYET, OOUICTh, CECTh Ha MENb, pa3BajnHa,
COOOIINTh HOBOCTH, CHENaTh OTKPBHITHE, MPUHECTH BPEI, IMOIIAJNTh YyBCTBA,
MPEIYyBCTBHE, BBIMIONHATH  OOS3aHHOCTH, YYBCTBO  HEIOJHOIICHHOCTH,
MPEABUICTD, 3aTOHYTh

IV. Make up sentences of your own using the following words and
phrases:
- to do the room

- to make an excuse

- to get on with smb.

- to do smth. on purpose
- to put down the receiver
- to play a joke on smb.
- to make up one’s mind
- to make arrangement

- out of the blue

- to make a report

- to break the news

- to make a discovery

- to do harm
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- to spare feelings

- to do one’s duty

- a sense of foreboding

- a sense of inferiority
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V.  Grammar point: translate the following sentences using Passive
Voice.

["a3zeTbl COOOIIAIOT, UTO CAEIaHO HOBOE OTKPBITHE.

He Bonny#TeCh, 32 BAlIMMU BELIAMU IPUCMOTPSIT.
JloroBop OyeT MoJANUCcaH B CIAEAYIOIIEM MeCSIIIE.
OOBUHEHUE JOJIKHO OBITH I0Ka3aHO.

Bo Bpemst moTona ObL10 pa3pylieHO MHOTO IOMOB.

Ceityac 3aCayIIMBaOTCS CBUAETEIbCKUE TOKA3aHUS.

DTO YyroJ0BHOE AEJO ceiluac MIMPOKO 00CYKIaeTCs.

Moii cocen pacckazana MHE, YTO €r0 OrpaduiIu.

Jlo3HaHUE MOKET OBITh 3aKOHYEHO Ha CIEAYIOIIEH HEJene.
HoBas cTranuus MeTpo OyAeT moCcTpoeHa B HAIlleM pailoHe K KOHILY 3TOTr0
roja.

Checking comprehension

hadii
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9.

VI. Say whether these statements are true or false:

. When the heroine woke up in the morning she felt refreshed and happy.

Her husband hadn’t come to bed at all.

The girl believed that there were more important things than a successful
marriage.

She was not sure that Maxim loved her.

She thought that her husband could not forget Rebecca.

She felt her presence everywhere in the house.

The storyteller did not try to find her husband and to speak to him.

The girl went to Rebecca’s room because she wanted to speak to Mrs.
Danvers.

The two women parted pleased with each other.

10.The ship ran on the reef.
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11.Captain Searle told the heroine that the body found in the boat was
Rebecca’s body.

12.He said that he would hide the discovery.

13.The diver found holes in the bottom of the ship.

14.Mr. de Winter was sure that he was out of trouble.

15.Maxim told his wife the truth.

Discussing the story

VII. Speak about
- Rebecca as if you were Mrs. Danvers.
- Rebecca as if you were the protagonist.

VIII. Act out the dialogue between the girl and Mrs. Danvers in the
room.

IX. Retell the story with the ship
- from the captain’s point the view.
- from the narrator’s point of view.
X.  Retell the main points of Max’s confession.

XI. Imagine that you are the storyteller. Describe your feelings after
your husband’s confession.

XII.  Act out the dialogue between the girl and Max de Winter.

XIII. Suggest the titles for the chapters.

XIV. Give the summary of the chapters.

Commentary

In gothic fiction, weather tends to mirror the psychological state of the
characters. The fog that rolls over Manderley the morning after the party is
symbolic of the fog that lies heavily over the heroine's mind; she seems dazed,
wandering uncertainly through the house and grounds, and telephoning Frank in
a desperate state. The ensuing confrontation with Mrs. Danvers is also
enshrouded in the fog, which rolls in through the open west-wing window as the
housekeeper urges the heroine to kill herself. In a way, Mrs. Danvers seems
vulnerable at this moment — she looks, the heroine thinks, "like an old woman
who was ill and tired" — but underneath she is still strong: her voice holds a
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hypnotic power, and the heroine seems to lack the strength to resist her. Indeed,
perhaps she does not want to resist her: Mrs. Danvers tells her what she herself
already believes to be true — indeed, what she has just finished telling to Frank
Crawley: that "Mr. de Winter is not happy," and that he will never forget
Rebecca. "He's still in hell," Mrs. Danvers claims, "and he's looked like that ever
since she died... Why don't you leave Manderley to her?" To the heroine, this
suggestion seems to make perfect sense. She feels that she has failed, both in her
marriage and in her bid to make Manderley her own; it now appears, amid the
fog and Mrs. Danvers's urgings, that the annihilation of her physical self on the
terrace stones is a logical next step, even a welcome one. "The pain would be
sharp and sudden as [Mrs. Danvers] said," she thinks; "...the fall would break
my neck. It would not be slow, like drowning. It would soon be over. And
Maxim did not love me. Maxim wanted to be alone again, with Rebecca."

Only the boom of the rockets saves her; this boom announces that Rebecca has
been found, and marks the beginning of an unraveling process: now the lies that
have entangled the heroine in ignorant confusion begin to unwind. It is one of
the novel's ironies that the discovery of Rebecca's body represents both disaster
and redemption for the novel's hero and heroine; for while the event opens
Maxim up to a danger of arrest, it also destroys the secrets that he has, quite
logically, kept from his new wife, and enables her to see her marriage clearly for
the first time. The emergence of Rebecca's body from the sea symbolizes the
emergence of the truth, buried for a time beneath the waves, and also marks the
end of Rebecca's power over the heroine. In that sense, the moment in the west
wing where the heroine almost kills herself is the true turning-point of the novel,
even more than Maxim's revelation that he killed Rebecca. The heroine's suicide
would have been the final triumph for Maxim's dead wife: she would have
succeeded in destroying both her rival's psychological self and her physical
body. The rockets, bursting over the ocean, put an end to that possibility; they
announce the disclosure of the truth that saves both her body and her spirit.
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Chapter 20
Pre-reading tasks

L Practice the pronunciation of the following words:

forehead, guess, bury, deceit, though, calm, grasp, vicious, through,
accomplished, envy, accept, curse, faultless, swear, heir, squally, wonder,
desperate, identify, stare, bewildered, worship, doubt, asylum, wilderness,
loosen, wretched, bomb, jerky, proof, cabin, undisturbed, ghastly, capsized,
seize, feather, beloved, decency

General comprehension

II.  Answer the following questions:
1. Where are the chapters set?
2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?

Vocabulary and Grammar tasks

III.  Find the English equivalents of the following words:

Henocrarok »5Smoruii, CHOKOWHBIM, TMOYYBCTBOBAaThH C€0sl OTIYIICHHBIM,
CXBaTUTh, BEPHYTh YBEPEHHOCTb, Pa3yMHBIM, YCTaBUTHCS, MOMJIbINA, THUIOU
HAaCKBO3b, HECTIOCOOHBIN, ObITh OOMaHyThIM, YTUTh K.-TO, CYMACIICAIIUA JTOM,
TEepIEeTh, 3a)K€4ub, 3aBUJ0BATh, CTHIJ, MpPE3UpPaTh, HEBBIPA3UMBIN, IPUHSITH,
CJIOMaThCs, MPOKJIMHATH, BUJETh HACKBO3b, OE3yNpPEYHOE MOBEACHUE, TIPs3b,
KIISICThCS, OOMaH, HAacJeJAHUK, UIKBAJIUCTHIM BETEp, MOBPEAUTH, OCYIIUTH,
MepEBEPHYTHCS, Y>KacHas omnoKa

IV. Explain the following idiomatic expressions:

— Time and tide wait for no man
— To feel shaken

— To grasp the truth

— A seed of doubt

—To seize the life with two hands
—1I can not stand smth.

— What a leg-pull!

— To fling mud at smb.

— Feel like a feather
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— To cry out for care

— To grow careless

— To break out of the web
— To have a black record
— A shred of proof

V.  Grammar point: the Gerund

a) Find in the text some examples of structures with gerunds.
b) Make up your own sentences illustrating it.

Example: I do not mind talking about religion.

VI. Translate the following sentences paying attention to the Gerund:

a. Sl npennararo oOCyAUTH 3TO HEMEJIEHHO

b. MBI HE MOTIM HE AyMaTh 00 3TOM.

c. OHa yBieKkaeTcsi COOMpaHueM PeIKUX KHUT.

d.s He BrIHOLTY ONO3JaHUM.

€. Bl HE POTUB €ClM T OTKPOIO OKHO?

f. HeT cmbicna ero xaaTh, OH HE MPUJIET.

g. Hacel Bce BpeMsi OCTaHaBIMBAIOTCS, HA10 KYIIUTh HOBBIE.

h. Ecnu Bbl He XOTUTE MOTEPATHh BCE JICHBIU, BaM HAJI0 MPEKPATUTh UTPATh B
KapThl.

1. OTOT GPUIBM CTOUT MOCMOTPETb.

j. M36eraii pasroBapuBath ¢ HEW O TUYHOM )KU3HU, OHA HEUCKPEHHUM YeNTOBEK.

Detailed comprehension

VII. Answer the following questions:
What was the protagonist reaction to her husband’s confession?
What did Maxim think when his wife did not respond to his kisses?
What was he afraid of?
Why did not he tell the girl the truth about Rebecca before?
What was the most important thing for the heroine in Maxim’s story?
Why did Mr. de Winter and Rebecca keep living together after his realizing
that the marriage was a mistake?
What did people think about their marriage?
8. Why did Maxim hate Rebecca?
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9. Why did he go to the cove that night?
10.What were the reasons of Rebecca’s behavior?

Discussing the story

1.  Imagine that you are the storyteller. Describe your feeling during your
conversation with your husband.

2. Imagine that you are Maxim de Winter. Speak about your relationships
with your wife.

3. Suggest the titles for the chapters.

4. Give the summary of the chapter.

Commentary

In the fairy tale "Bluebeard," a young bride opens a locked room in her
husband's castle and discovers a terrible secret: he has killed all his previous
wives and stowed them there. In Rebecca, the fairy tale is turned on its head.
Like the girl in "Bluebeard," the heroine discovers that Maxim killed his first
wife; but 1t was Rebecca, not Maxim, who was evil, and Rebecca rather
deserved the death she received. This discovery is one of the book's two major
plot twists — twists that come as shocks to readers and characters alike. Every
characteristic we thought we could ascribe to Rebecca with certainty — her
beauty, her wit, her charm, her perfection — turn out to be illusions, concealing a
nature that was in fact utterly depraved. Once a figure of such perfection that the
heroine could never hope to equal her, Rebecca has now become a figure of
consummate evil.

As 1s the case with any good mystery thriller, all of the strange details
of Rebecca's plot fall into place with the disclosure of one over-arching
explanation. We now understand Favell's relationship with his cousin and her
housekeeper, as well as Beatrice and Giles's reluctance to visit Manderley, and
Frank Crawley's distress at the heroine's suggestion that Maxim is still in love
with Rebecca. The cryptic comments that Ben made on the beach now make
sense: he must have witnessed Rebecca meeting with her lovers, and she
threatened him with the insane asylum if he ever told anyone. And finally, we
understand how Rebecca got on so well with the sinister Mrs. Danvers, and why
Mrs. Danvers remains so devoted to her now that she is dead; the two women
shared in common a truly evil streak.
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The reader may object to the fact that the novel expects us to sympathize with an
admitted murderer (Maxim), and to accept without question his account of his
dead wife's character. But to take this view misses the point: here there are no
shades of gray; just as Rebecca is revealed to be wholly bad, so too must we
accept Maxim as wholly in the right. Everything in Rebecca — every hint and
piece of foreshadowing — has been leading up to this point: now the heroine
finally realizes, with a strange sense of relief, that the first wife, the unassailable
maternal figure who seemed to have such a hold on Maxim, was in fact
completely evil — thus Maxim did not love her; indeed, he could not have loved
her. Rather, his affections are reserved solely for the heroine. All ambiguity
disperses, and this new certainty saves and transforms their marriage; it also
allows the heroine, for the first time, to become who she is: namely, Mrs. de
Winter. The only question left is whether the transformation comes too late —
whether Rebecca's corpse can now bring down Maxim, as her ghost almost
brought down the heroine.

Chapter 21-23

Pre-reading tasks

L Practice the pronunciation of the following words:
success, neither, blood, divorce, anxiety, magistrate, rumour, trouble, blow,
nightmare, scissors, concern, enemy, evidence, inquest, callous, deliberate,
severe, inquiry, access, death, penalty, circumstances, approach

General comprehension

II.  Answer the following questions:

1. Where are the chapters set?
2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?

Vocabulary and Grammar tasks

III.  Find the English equivalents of the following words:

MpUCMATPUBATh 3a KE€M-TO, NpeAaHHbIN, TpyOblid, MOIbIM, 00JyMaHHBIN,
MPUHOCHUT MOJb3Y, pa3apaxaronias 00Jib, BECTU paccieJOBaHKUEe, MPOTEKaroast
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JI0/IKa, IbIpa, CYPOBBIH 1IOK, JOCTYII, YyIacTh B OOMOPOK, MOJXOJAUTh, COIO3HUK,
JI0Ka3aTeIbCTBO, CMEPTHAsI Ka3Hb, BBIHECTH MPUTOBOpP, M30aBUTHCA OT 4.-TO,
00CTOATENIbCTBA, MUPUTHCA C 4Y.-TO, OCYIIECTBUTH CIPABEIJIMBOCTH, MUPOBOM
Cylbsi, MOATBEPAUTH CIIyXHU, CHAEJIaTh 3asBJIICHUE, KOIIMAp, HOXHUIIbI, OBITH
00€COKOEHHBIM, 3aliuB, IJlaBaTh MOJ MAapycoMm, Bpar, MNOAHATH JOJKY,
OecUeIOBeUHbIN, TOMYCTUTh OIINOKY.

IV. Find in the text the antonyms of the following words and word
combinations:
Moved, human, indirect, accurate, relevant, obtrusive, fresh, sentimental,
sufficient, changed, tidy, sick, well-prepared, mere, superior, easy, honest.

V.  Grammar point: translate the following sentences using the
Reported Speech.

1. OHa ckazana, 4TO HE IMOBEpUJIA JOKA3aTEIbCTBAM MPECTYILUICHUN CBOErO
MyXka.

N

OHHU cOOOIIMIIN HaM, YTO YK€ IPUTOTOBUIIUCH K TTOE3/IKE.

W

Mb1 npenynpeawsin uxX, 4To HE OyJeM BMENIMBAThCA B MPOIECC
paccieoBaHus.

OHa cipocuia TA€ Mbl OTAbIXAIH ITPOIILIBIM JIETOM.

Sl mouHTEpECOBANICS, TOYEMY OHU HE TTOATOTOBHIIMCH K DK3aMEHaM.

Eii Ob1710 TFOOOMIBITHO, OBLT JIM OH JKEHAT MPEXKIE.

OH cKka3zall, YTO HE MOXKET JIOBEPATH CBOEH KEHE.

Moii apyr cripocui MEHS, TOYeMY I HE BBICTYIUJI HAa COOpaHUH.

OHa nmoATBepaniIa, 4TO yKe Jaja IMoKa3aHus 1Mo JIeIy.
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0. EMy xoTenoce 3HaTh, IOYEMY MBI HE IIPOBOJIUM PACCIICIOBAHUE.

Checking comprehension

VI. Complete the sentences:

1. The inquest was to be...

2. The girl stayed in the car because...

3. When she returned to Manderley...

4. The holes in the boat could be made ...
5. The verdict of the court was...

6. Maxim looked ...

7. They were going to bury...
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8. Favell was sure...

VII. Say a few words why

Favell came to see Mr. de Winter.

He did not believe that Rebecca had committed suicide.
He showed Rebecca’s note to Maxim.

He was sure that Maxim would not ring Colonel Julian.
The colonel began to doubt that the verdict was correct.
The colonel did not believe Favell.

The heroine felt like fainting.

Maxim agreed to bring Ben to the house.

PN YD

VIII. Make up your own questions on the chapters.

Discussing the story

IX. Imagine that you are the storyteller. Describe your feelings
during the inquest.
X.  Act out the dialogue

— Between the coroner and the boat-builder
— Jack Favell and Max de Winter

XI.  Imagine that you are Jack Favell. Speak about your relationships
with Rebecca.

XII. Suggest the titles for the chapters.

XIII. Give the summary of the chapters.

Commentary

For the first time, the heroine seems at home at Manderley. She orders the
servants about, alters the dinner menu, tells off Mrs. Danvers, and generally
establishes her authority as mistress of the house, all of which comes as a
palpable relief after so many months of insecurity and her consistent failure to
overcome Rebecca's ghost. If the mansion is symbolic of the self, then the
heroine has finally achieved psychological well-being; she is finally comfortable
in herself.
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And yet while the truth about Rebecca has freed the heroine to feel confident of
Maxim's love, and confident of her own place at Manderley, that same truth
threatens to undo her happiness. The novel now shifts into a kind of detective
thriller, with the interesting twist that the readers is rooting against the forces of
law and order. The story skillfully builds suspense by repeatedly having Maxim
appear safe from danger, only to pull the rug out from under him. First, we learn
that the bullet is not in Rebecca's skeleton, and it seems that the inquest will call
it an accidental death. But then the ship-builder's testimony dashes that hope, as
he reveals that the boat was sunk deliberately, and the questions from the
coroner turn sharper. Finally, the verdict of suicide is returned, and again, it
seems that all may be well. But hope flags again with the interference of Favell.
He sits with Mrs. Danvers in the inquest, the two of them seeming to be
watching out for Rebecca's interests, and the reader feels sure that both of them
instinctively know the truth about her death.

In refusing to pay blackmail to Favell and calling on Colonel Julyan, Maxim
seems to be acting against his own interests. And yet Maxim's decision makes
psychological sense; he has wrestled with the ghost of Rebecca for so long, that
he could probably not bear to have Favell hanging around, living off him, a
constant menace. Maxim seems to have decided that it is better to finish the
matter off — for better or worse — than live in agony.

Chapter 24-27
Pre-reading tasks

L Practice the pronunciation of the following words:

proof, inquiry, curious, aware, heavy, trial, quay, laugh, effort, wander, yawn,
weary, inexplicable, stare, accept, X-rays, disease, manslaughter, anticipate,
relief, foresee, damn, northern, hollow, estuary, prove, guilty, dawn

General comprehension

II.  Answer the following questions:
1. Where are the chapters set?
2. Who are the major characters of the chapters?
3. What are the main events of this part of the novel?
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Vocabulary and Grammar tasks

III.  Find the English equivalents of the following words:

ChopaButbcsa € K.-TO, TPE3BBIM, I0KA3aTEIbCTBO, BECTU PACCIPOCHI, OKA3aThCA
MoJ, PYKOW, JIOOOMBITHBIM, CBUAETENb, CXKHUMAThCA, TPbI3Th HOITH, OBITH
OCO3HAIOIINM Y.-TO, MMPE3UPaTh, TOKOHUYUTH C COOOH, CUITBHBIN T0K/1b, OBITH MO
CyJIOM, KoOmaTb, HaOepe)kHasi, Ha3HAYUTh BCTPEUy, KpU4uaTh, CMEX, BOJHEHHE,
cAenaTb yCWiIHe, OpOauTh, 3€BaTh, YCTAJbId, HEOOBSCHUMBIA, BTOPKECHHUE,
CMECTH, YCTaBUThCA, HENPO(ECCUOHANBHBIN, NPUHATH, JOXb, OOJE3Hb,
OMyXO0Jb, HEMpPEeAHAMEPEHHOE YOMICTBO, CKOJB3UTh, MOIIAIUTh, MPEIBUICTD,
obsieruenue, Oyed, pO3BITPHIII, APOKAaTh, PACCBET, CEBEPHOE CHUSIHUE, IEMe,
BIIQ/INHA, YCThE PEKU

IV. Find in the text synonyms of the following words:
To handle smb., interested, to commit suicide, to know, to scorn, to shout,
laughter, excitement, to stroll, illness, murder, to glide, to foresee, to shiver, to
be useful, not drunk, inquiry, tired, to gaze

V.  Make up some sentences of your own using the words from
the previous exercise.

VI.  Grammar point: Modals with Perfect Infinitive

a) Find in the text some examples of such structures.
b) Make up your own sentences illustrating it.

Example: I might have won the competition.

c) Translate the following sentences paying attention to the
structure:

Eii cnenoBano HayaTh J€UYEHUE pAHBIIIE.

Jletu, TOKHO OBITh, YIIUTH B IITKOJTY.

OH He Mor 3a0bITh O HaIlIeH BCTpeYe.

Bs1 mornin 0661 COOOITUTH 00 3TOM paHbIIIE.

Ham Hy»)HO OBLIO B3SITh TAKCH.

Bb1 He MorIM €ro BUAETh B T€ATPE, OH CelYac 3a rpaHUIICH.
Bam He HykHO OBLJIO BBICKA3bIBATHCS TaK PE3KO.

OH He MOT YyOUTH CBOIO KE€HY, OH €€ OUEHb JIFOOUII.

WX R W =

Hagepnsika ona Obuta 601bHA, OHA Bella ce0s HeaJleKBaTHO.
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10.Bam He HY>KHO OBLIO MOKYIATh 3T IIBETHI, Y HUX OYEHb HENPUATHBIN 3amax.

Checking comprehension

VII. Say whether these statements true or false:
Favell thought that Mr. de Winter had paid Ben for his statement.
Jack hoped that Max would be punished for his crime.
Mrs. Danvers knew the truth about the case.
Ben did not say anything important.
On the day of her death Rebecca had an appointment.
She did not manage to see her doctor.
Doctor Baker was a physician.
He recollected Rebecca’s visit right away.
Rebecca visited the doctor under a false name.
10.She suffered from cancer.
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11.Maxim did not agree to see the doctor.

12.Jack always knew that Rebecca had been killed.
13.Colonel Julian felt sorry for the Winters.

14.Dr. Baker supplied the inquest with the motive for suicide.

Discussing the story

VIII. Act out the scene with the doctor.
IX. Imagine that you are Maxim de Winter. Describe your
feelings during the conversation with the doctor.
X.  Imagine that you are the protagonist. Are you ready to
forgive your husband? Why? Why not?
XI.  Describe:
- The girl’s dream
- Their way back home
XII.  Give the summary of the chapters.
XIII. Suggest the titles for the chapters.

Commentary

The scene in Dr. Baker's office offers the book's second great plot twist, and
serves as the novel's denouement. Both the heroine and the reader assume that
Dr. Baker will reveal what Rebecca told Maxim that fateful night--that she was
pregnant with Favell's child. But now we learn that Rebecca's statement to
Maxim was merely another one of her many lies: indeed, perhaps this last deceit
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was even calculated to make Maxim kill her, and thereby to bring about his
death when the murder was found out. Lastly, the fact that Rebecca was sterile
resonates somewhat symbolically: just as no good can come of evil, so too can
no child issue from Rebecca's womb.

The final pages of the novel see Maxim and the heroine driving home,
apparently victorious. But Rebecca has taken the form of a flashback; the reader
knows that in the book's "present," Manderley has burned. Thus we do not need
the news of Mrs. Danvers's disappearance to warn us that trouble is awaiting the
de Winters upon their return home. (While we never know for certain that Mrs.
Danvers set the fire, all the signs point to such a conclusion.) And in a way, the
burning of the house is the price the heroine and her husband must pay for their
triumph over Rebecca: they have overcome her insidious power, but they have
done so by murder and concealment, and they must answer for this.

And yet, in a way, the loss of Manderley comes as a fitting end to the couple's
travails: the mansion was Rebecca's home, and it is hard to imagine them living
happily in a place still so haunted by her memory. As they drive along, the
heroine dreams that she sits in the Manderley morning room, sending out
invitations. But the cards are written in Rebecca's hand, not her own, and when
she looks in the mirror, she sees Rebecca's face. She narrates, "And I saw then
that she was sitting on a chair before the dressing-table in her bedroom, and
Maxim was brushing her hair. He held her hair in his hands, and as he brushed it
he wound it slowly into a long thick rope. It twisted like a snake, and he took
hold of it with both hands and smiled at Rebecca and put it around his neck."
The dream has a clear meaning: Rebecca's ghost is still strong; if the couple
were to stay in Manderley, they would only be opening themselves up to her
malignant force. The destruction of the mansion is a difficult burden to bear, but
it frees them, once and for all, from the past.
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Questions for Final Discussion

1. Du Maurier admitted that her heroine has no name because she could never
think of an appropriate one — which in itself is a telling comment. What effect
does it have on the novel that the heroine has no first name?

2. What kind of character is our heroine as she presents herself at the beginning
of her flashback? Describe her and her companion, Mrs. Hopper.

3. What kind of character is Maxim de Winter, and why does a man of his
stature fall in love with the young heroine? What draws him to her?

4. The heroine describes Maxim thus: "His face...was arresting, sensitive,
medieval in some strange inexplicable way...rob him of his English tweeds, and
put him in black, with lace at his throat and wrists, he would stare down at us in
our new world from a long distant past — a past where men walked cloaked at
night, and stood in the shadow of old doorways, a past of narrow stairways and
dim dungeons, a past of whispers in the dark, of shimmering rapier blades, of
silent, exquisite courtesy." Why is this an apt description? In other words, how
does it set the tone and foretell the events of the novel?

5. In what way does the relationship between the young heroine and Maxim
change during the months after their arrival to Manderley?

6. What role does Mrs. Danvers play in this story — in her relationships to the
characters (dead and alive) and also in relation to the suspense within the novel?

7. What is the heroine led to believe about Rebecca? In what way does the dead
woman exert power over Manderley? At this point, what are your feelings about
the new Ms. de Winter? Are you sympathetic toward her plight...or impatient
with her lack of assertion? Are you confused and frightened along with her?

8. What is the heroine's relationship with Maxim's sister Beatrice and her
husband Giles? What about the advice Beatrice offers the heroine?

9. Both Beatrice and Frank Crawley talk to the heroine about Rebecca. Beatrice
tells the heroine, "you are so very different from Rebecca." Frank Crawley says
that "kindliness, and sincerity, and...modesty...are worth far more to a man, to a
husband, than all the wit and beauty in the world." What are both characters
trying to convey to the heroine...and how does she interpret their words?
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10. What are some of the other clues about Rebecca's true nature that the author
carefully plants along the way?

11. How might the costume bal — and the heroine's appearance in Rebecca's
gown—stand as a symbol for young Mrs. de Winter's situation at Manderley?

12. Were you surprised by the twist the plot takes when Rebecca's body is
found...and when Maxim finally tells the truth about his and Rebecca's
marriage? Did the strange details of the plot fall into place for you?

13. How, if at all, do Maxim's revelations change your attitude toward him? Did
you feel relief upon first reading his confessions? Can you sympathize with his
predicament, or do you disapprove of his actions? What do you think of the
heroine's reaction? In her place, how might you have reacted?

14. How does this new knowledge alter the heroine's behavior and her sense of
herself?

15. After Favell threatens to blackmail him, Maxim calls on Colonel Julyan.
Why? Why does Maxim act in a way that seems opposed to his own best
interests?

16. In the end, what really happened to Rebecca? What is the full story of her
death? Is it right that Maxim is absolved of any crime? Was he caught in an
untenable position? Was Rebecca simply too evil — did she end up getting what
she deserved?

17. How do you view the destruction of Manderley? Is it horrific or freeing or
justified vengeance on Rebecca's part? Would the de Winters have had a
fulfilling life at Manderley if it had not burned?

18. Return to the beginning of the book. How would you put into words, or
explain, the sense of loss and exile that permeates tone of the opening? (You
might think about a spiritual as well as physical exile.)

19. Discuss the character of Maxim. How are his actions consistent or
inconsistent with this character?

20. Is justice served at the end of the novel? Why or why not?
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21. Discuss the role of Manderley in the novel, both the house itself and its
grounds and beach. How does setting contribute to the book's plot? To the
book's tone?

22. Discuss the elements that make Rebecca a work of gothic literature.
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Final Test

1. What does the name "Manderley" denote?

« The first name of the heroine's husband
« The name of a mansion
« The name of a boat

« The last name of the heroine's husband

2. What is the name of Rebecca's heroine?

« Rebecca
« Beatrice
« Her name is never revealed

o Clarissa

3. In what capacity does the heroine work for Mrs. Van Hopper?

« Nurse

+  Companion
+ Maid

+ Chauffeur

4. Where does the heroine first meet Maxim de Winter?

« Paris
« London
+  Manderley

« Monte Carlo
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5. What was the name of Maxim's first wife?

o Mrs. Danvers
« Rebecca
« Beatrice

« He did not have a first wife

6. What is the name of the housekeeper at Manderley?

« Mrs. Danvers
+  Mrs. Dalloway
« Rebecca

- Beatrice

7. What is the name of Maxim's sister?

« Lavinia

+ Beatrice

+ Lady Crowan
+ Daisy

8. In which wing of Manderley was Rebecca's bedroom?

« The west wing
« The north wing
+ The east wing

+ The south wing

9. Who 1s Ben?
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+ The overseer of Manderley
« A retarded man in Monte Carlo
« Beatrice's husband

+ A retarded man who lives near Manderley

10. What is the name of one of Maxim's dogs?

« Jasper
+ Ben

+  Giles

+  Maxim

11. What is Jack Favell's relationship to Rebecca?

« Ex-husband
« Cousin
« Brother

« He has no relation to her

12. How does the heroine dress at Manderley's costume ball?

« A clown
« A soldier
« A fairy

« A woman in a painting

13. Who suggests her costume at the party?

o Mrs. Danvers
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« Maxim
- Beatrice

« Mrs. Van Hopper

14. At one point in the book, Mrs. Danvers urges the heroine to jump from the
window. What interrupts the scene?

+ Rockets go off to celebrate the end of the party
« Rockets go off to signal that a ship has run aground
+  Maxim walks in on the two women

« Frank walks in on the two women

15. What is the name of the butler at Manderley?

+ Bunter
+ Nestor
+ Frith

« Stevens

16. What does everyone believe was the cause of Rebecca's death?

+ A hunting accident
« Cancer
«  Drowning

« Poison

17. How did Rebecca really die?
+ By drowning
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« By suicide
« Maxim shot her

« Favell shot her

18. The night she died, what did Rebecca tell Maxim?

« That she was pregnant
+ That she was sleeping with Favell
+ That she was dying

 That she was going to kill herself

19. The coroner's verdict, after Rebecca's body turns up, is that she died:

« By suicide
« By murder
- By accident

« By poison

20. Of what does Favell accuse Maxim of having done?

« Bribed the coroner

« Murdered Rebecca
« Tried to murder him

o Tried to murder the heroine

21. Whom does Favell try to get to testify against Maxim?

 Frank Crawley

« The heroine
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« Frith

« Ben

22. Where do Maxim and the heroine first encounter the name "Baker"?

In Rebecca's will

In Rebecca's letter to Favell

In Rebecca's appointment book

In Maxim's diary

23. What does Dr. Baker reveal?

« Rebecca was dying of cancer
- Rebecca was pregnant
- Rebecca was a man

« He never examined Rebecca

24. What else does the doctor reveal?

- That Favell was not the father of Rebecca's child
- That Rebecca was sterile
- That he gave Rebecca poison

« That Rebecca said she was going to kill herself

25. When Maxim and the heroine drive home from London, what do they find?

+ Police are waiting to arrest Maxim
« Mrs. Danvers has killed herself
« Rebecca's ghost has been seen walking the halls of Manderley

« Manderley is burning
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Part I11

Additional materials

I. Questions for Essays

A coming-of-age novel is defined as a novel in which the main
character or characters grow, mature, or understand the world in
adult terms. A loss-of-innocence novel is one in which the child
or young adult is living a blissfully happy life, innocent of any
real evil or hardship. This innocence is shattered, however, by
what the character observes or experiences; this experience
changes the character. Which of the above definitions best
describes the narrators experiences in this story? Cite incidents
from the novel to support your answer.

Discuss the importance of Manderley to the following characters
in the story: Maxim, Rebecca, the narrator, the community.

What is the climax of the novel? In what way does the narrator
change after this incident?

Discuss the narrators relationship with the servants (except Mrs.
Danvers) in the story. How does this relationship change as the
novel progresses? State a theme for the novel based on this
relationship.

Some critics believe that the author uses descriptions of nature to
represent some of the characters in the story. Find a passage in the
story illustrating the connection between the following natural
elements and the characters:

- Maxim and the rose garden

« The narrator and blue bells

- Rhododendrons andRebecca

What evidence is there that Rebecca 1s an evil, cruel woman?
How does her cruelty to Ben help clear Maxim of her murder?
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7. In what sense is the name of Rebeccas boat ironic? Prophetic?

8. Point out the irony in the wedding present Beatrice gives the
narrator.

9. Suspense is created and maintained in this novel in several ways.
Find a passage in the novel or cite an incident to illustrate each of
the followingtechniques:

- The mood or tone of the description (usually of nature) helps to
foreshadow future events. For example, if the mood is dark,
then something fearful happens. Hint: Consider the
descriptions of the fog, the woods, Happy Valley, etc.

- The reader is curious to discover how a character will respond to a
situation.

e The reader knows more than the characters in the story and is
curious to see how the characters discover the truth of certain
situations.

10. List four items or props in the story that remind the narrator of
Rebeccas powerful presence at Manderley.

II. Rebecca Themes

Jealousy

The narrator’s jealousy of Rebecca permeates the majority of the novel. Because
of her youth and insecurity, the narrator is unable to understand why Maxim
chooses to marry her. As she learns more and more about Rebecca, she begins to
compare herself to Maxim’s first wife, who seemed to be far more beautiful,
elegant, and sophisticated than she could ever hope to be. The narrator’s
preoccupation with Rebecca develops to the point that she concludes that
Maxim 1s still in love with her. With this revelation, the conflict between the
narrator and the memory of Rebecca becomes a competition for Maxim’s love.
Yet, with her desperate love for Maxim and jealousy of Rebecca, the narrator
has no recourse until Maxim tells her the truth about Rebecca. Only then can the
narrator overcome her jealousy and approach her marriage as the sole Mrs. de
Winter. Jealousy also appears on Maxim’s side of the narrative, specifically in
his relationship with Rebecca and her many lovers. Maxim confronts Rebecca in
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the boathouse and ultimately kills her because she manipulates his jealousy into
a tool for her own destruction. In both cases, jealousy is a destructive force that
has the ability to destroy both Maxim and the narrator if they let it.

Escaping the past

One of the main conflicts of Rebecca revolves around Maxim and the narrator’s
efforts to escape the past. From his first entrance in the novel, Maxim is
tormented by the memory of his marriage to Rebecca and his eventual murder of
her. Even though the narrator never knew Rebecca, she is equally haunted by
her presence at Manderley through her physical representative, Mrs. Danvers.
The characters are only able to move forward with their marriage after each one
has come to terms with the past in their individual ways. For the narrator,
Maxim must reveal that he never loved Rebecca in order for her to assume her
position as mistress of Manderley. Maxim, on the other hand, must own up to
the consequences of his actions and stop running from the memory of what he
has done. In the end, Maxim and the narrator triumph over the memory of
Rebecca but only after Manderley, with all of its memories of her, is destroyed.

Good versus evil

Du Maurier plays with the dichotomy between good and evil in the way that she
presents the main characters. From a general perspective, it is clear that the
narrator and Maxim are on the “good” side, while Rebecca and Mrs. Danvers
are on the “bad” side. Yet, Du Maurier adds complexity to each character so that
all sense of good and evil becomes purely subjective. For example, Maxim is the
primary male character and the narrator’s love interest and thus, is presented as
the hero of the novel. At the same time, however, Maxim is a murderer who shot
Rebecca in a fit of rage, an act that is hardly appropriate for a hero. Similarly,
while Mrs. Danvers is presented as the antagonist of the novel who actively
strives to undermine the narrator, she is also an individual who is overwhelmed
with grief at the lost of her friend and mistress. By blending the concepts of
good and evil, Du Maurier creates a set of characters that are truly human in
their complexity and motivations.
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Love vs. hate

Love and hate serve as crucial motivational tools for the primary characters
in Rebecca. In most cases, characters exhibit both emotions—sometimes even a
blend of the two—and use their love or hate to justify their actions in the novel.
For the majority of the text, Maxim is motivated by his love for the narrator and
Manderley, as well as his hatred for Rebecca and her memory. Mrs. Danvers
and Jack Favell, as the seeming “villains” of the piece, are both prompted by
their love for Rebecca and hatred for those who seem to have forgotten her. In
Mrs. Danvers’ case, Rebecca is the object of an obsessive love that Mrs.
Danvers uses to justify her hatred of the narrator and her attempt to undermine
Maxim’s second marriage. Jack Favell, on the other hand, had hoped to marry
Rebecca, and he uses his disappointed love to justify blackmailing Maxim. As
the object of both love and hate, Rebecca is the only character who seems to be
motivated purely by self-love in her behavior. As a result, she manipulated the
emotions of those around her to her own advantage and maintained power over
Manderley both in life and in death.

Identity

One of the major themes of the novel is the narrator’s search to establish her
own identity. Du Maurier establishes this theme from the very beginning by
maintaining the narrator’s anonymity, as only Maxim learns the narrator’s
“lovely and unusual” name. When she marries Maxim, the narrator is
automatically given a new identity as Mrs. de Winter, but she does not feel
comfortable or suited to the role. The narrator’s uncertain identity worsens
during her time at Manderley because the constant reminder of Rebecca, the
“real” Mrs. de Winter. The narrator is quickly overwhelmed by the strength of
Rebecca’s presence and even considers given up all claims to an identity as
Maxim’s wife. The climax of the narrator’s identity crisis is at the Manderley
costume ball when even her physical appearance is overshadowed by the
memory of Rebecca in the same costume. In the end, the narrator must learn the
truth about Rebecca’s nature before she can feel assured of Maxim’s love and
her identity as Mrs. de Winter.
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Gothic fiction

Du Maurier employs numerous Gothic elements in Rebecca and emphasizes its
parallels to the standard Gothic work, Jane Eyre. However, she does not begin
to incorporate major Gothic elements until the action of the plot moves to
Manderley; this serves as a sign that Manderley is at the center of the mystery
surrounding Rebecca’s death. Once the narrator i1s at Manderley, Du Maurier
invokes classic aspects of the Gothic, including a haunted mansion with
ancestral heritage, an atmosphere of suspense, a story about a mysterious death,
ominous foreshadowing, and ghostly presence. Du Maurier also incorporates
Maxim as a stereotypical Byronic hero who is tormented by his past and is
associated with gloomy weather that corresponds with the direction of the
narrative. She ends the novel as a continuation of the Gothic tone by allowing
Maxim and the narrator to escape the memory of Rebecca only after the
destruction of their home.

Manderley

Manderley plays a significant underlying role in the action of the narrative. The
estate 1s one of the most important things in Maxim’s life, so much so that he is
willing to embark on a sham marriage with Rebecca on the condition that she
increases Manderley’s renown. The estate also serves as the catalyst for
Rebecca’s death: Maxim only shoots her after she threatens to have her
illegitimate child with Jack Favell inherit Manderley after Maxim’s death. The
narrator is equally entranced by the estate and even recalls buying a postcard
painting of the house as a child. After Maxim proposes to her, one of the first
thoughts that the narrator expresses is “I was going to live at Manderley.” As the
narrator gradually discovers, however, Manderley is fundamentally linked to
Rebecca. The estate is full of her presence, even down to the china cupid in the
morning room. In order for Maxim and the narrator to break free of Rebecca’s
influence, they ultimately must also break free from Manderley, despite the pain
of the separation. When Manderley is burned to the ground, they are saved the
pain of leaving the estate of their own accord but still must suffer the memory of
the home to which they can never return
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III. Summary of “Rebecca”

Manderley is gone. Since the fire destroyed their home, Mr. and Mrs. de Winter
have lived in a secluded hotel away from England. Occasionally, Mrs. de Winter
recalls the circumstances that brought Manderley and Maxim de Winter into her
life.

A shy, sensitive orphan, Mrs. de Winter had been traveling about the Continent
as companion to an overbearing American social climber, Mrs. Van Hopper. At
Monte Carlo, Mrs. Van Hopper forced herself upon Maxim de Winter, owner of
Manderley, one of the most famous estates in England. Before approaching him,
Mrs. Van Hopper informed her companion that Mr. de Winter had been
recovering from the shock of the tragic death of his wife, Rebecca, a few months
previously.

During the following days, the young woman and Mr. de Winter become well
acquainted; when Mrs. Van Hopper decides to return to America, Maxim de
Winter unexpectedly proposes to her companion. Already deeply in love with
him, the young woman accepts, and they are married shortly afterward.

After a long honeymoon in Italy and southern France, Mr. and Mrs. de Winter
return to Manderley. Mrs. de Winter is extremely nervous, fearing that she will
not fit into the life of a great estate like Manderley. The entire staff gathers to
meet the new mistress. Mrs. Danvers, the housekeeper, who had been devoted to

her former mistress, immediately begins to show her resentment toward the new
Mrs. de Winter.

Gradually, Mrs. de Winter pieces together the story of Rebecca. She learns that
Rebecca had been a beautiful, vivacious woman and a charming host. As Mrs.
de Winter becomes acquainted with the relatives and friends of her husband, she
becomes convinced that they find her lacking in those qualities that had made
Rebecca so attractive and gracious. One day, she goes secretly to the closed
rooms Rebecca had occupied. Everything is as Rebecca had left it before her
fatal sail in her boat. Mrs. Danvers suddenly appears and forces her to view
Rebecca’s lovely clothes and other personal possessions.

When the bishop’s wife suggests that the traditional Manderley dress ball should
be revived, Mr. de Winter gives his consent. Mrs. de Winter announces her

intention of surprising them all with her costume. At Mrs. Danvers’s suggestion,
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she plans to dress as an ancestor whose portrait hangs in the hall at Manderley;
but as Mrs. de Winter descends the stairs that night, a silence falls over the
guests, and her husband turns angrily away without speaking. Realizing that
something is wrong, Mrs. de Winter returns to her room. Beatrice, Mr. de
Winter’s sister, goes to her immediately and explains that Rebecca had worn the
identical costume to her last fancy dress ball. Again, Mrs. Danvers has
humiliated her new mistress. Although Mrs. de Winter reappears at the ball in a
simple dress, her husband does not speak to her all evening. Her belief that he
has never ceased to love Rebecca becomes firmly established in her mind.

The next day, a steamer runs aground in the bay near Manderley. A diver is sent
down to inspect the damaged steamer and discovers Rebecca’s boat and in its
cabin the remains of a human body. Mr. de Winter had previously identified the
body of a woman found in the river as that of Rebecca.

Unable to keep silent any longer, Mr. de Winter tells his wife the whole story of
Rebecca and her death. The world had believed their marriage a happy one, but
Rebecca was an immoral woman, incapable of love. To avoid the scandal of a
divorce, they make a bargain: Rebecca is to be outwardly the fitting mistress of
Manderley, but she would be allowed to go to London periodically to visit her
dissolute friends. All goes well until she begins to be careless, inviting her
friends to Manderley and receiving them in the boathouse. Then she begins to
plague Frank Crawley, the estate manager of Manderley, and Giles, Mr. de
Winter’s brother-in-law. After Frank and others had seen Rebecca’s cousin, Jack
Favell, at the boathouse with her, gossip ensued. One evening, Mr. de Winter
follows her to the boathouse to tell her that their marriage is at an end. Rebecca
taunts him; she suggests how difficult it would be to prove his case against her,
and asserts that should she have a child it would bear his name and inherit
Manderley. She assures him with a smile that she would be the perfect mother as
she had been the perfect wife. She is still smiling when he shoots her. Then he
puts her in the boat and sails out on the river. There he opens the seacocks, drills
holes with a pike, and, leaving the boat to sink, rows back in the dinghy.

Mrs. de Winter is horrified, but at the same time, she feels a happiness she had
not known before. Her husband loves her; he had never loved Rebecca. With
that discovery, her personality changes. She assures her husband that she will
guard his secret. A coroner’s inquest is held, for the body in the boat is that of
Rebecca. At the inquest, it is established that a storm could not have sunk the
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boat, evidence of a bolted door, the holes, and the open seacocks point to the
verdict of suicide, determined by the coroner’s jury.

Later that night, after the jury’s verdict, a drunk Jack Favell appears at
Manderley. Wildly expressing his love for Rebecca and revealing their intimate
life, he tries to blackmail Mr. de Winter by threatening to prove that de Winter
killed his wife. Mr. de Winter calls the magistrate, Colonel Julyan, to hear his
case. Favell’s theory is that Rebecca asked her husband to free her so that she
could marry Jack, and that de Winter, infuriated, killed her.

From Rebecca’s engagement book, it is learned that she visited a Dr. Baker in
London on the last day of her life. Colonel Julyan and Mr. and Mrs. de Winter,
with Favell following in his car, drive to London to see Baker. On checking his
records, the doctor finds that he examined a Mrs. Danvers on the day in
question. They realize that Rebecca had assumed the housekeeper’s name. Baker
explains that he diagnosed Rebecca’s ailment as cancer in an advanced stage.
Colonel Julyan suggests that the matter should be closed since the motive for
suicide had been established.

Driving back to Manderley after leaving Colonel Julyan at his sister’s home, Mr.
de Winter tells his wife that he believes that Colonel Julyan has guessed the
truth. He also realizes that Rebecca intimated that she was pregnant because she
had been sure that her husband would kill her; her last evil deed would be to ruin
him and Manderley. Mr. de Winter telephones Frank from the inn where they
stopped for dinner, and the estate manager reports that Mrs. Danvers has
disappeared. His news seems to upset Mr. de Winter. At two o’clock in the
morning, they approach Manderley. Mrs. de Winter has been sleeping. Waking
up, she thinks the blaze of light to be dawn. A moment later, she realizes that
she is looking at Manderley, going up in flames.

IV. Article

Read the article. Discuss its content.

“Maxim and Rebecca: Justifying Murder”

In Daphne Du Maurier’s novel Rebecca, the narrator is constantly pitted against
the memory of Maxim de Winter’s dead first wife. Over the course of the
narrative, she becomes increasingly insecure and preoccupied with Rebecca,
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ultimately even concluding that Maxim is still in love with her. The narrator’s
obsession becomes so pronounced that she nearly commits suicide at Mrs.
Danvers’ urging. At the end of the novel, Maxim reveals that he never loved
Rebecca and actually even killed her himself. With this revelation, the narrator’s
insecurities vanish, and, now confident in Maxim’s love, she can finally assume
her position as the true Mrs. De Winter. After a few more twists and turns, the
novel ends with all the major conflicts resolved and the narrator and Maxim
finally able to move forward from the past.

With Maxim’s revelation about Rebecca, the readers have the sense that the
major issue of the novel has been resolved. There is no longer any competition
between the narrator and Rebecca: the narrator wins Maxim’s love and ensures a
long and loving marriage. Significantly, she never questions whether Maxim
was actually justified in killing Rebecca. She readily accepts his explanation of
what happened and, after a few moments of shocked silence, is prepared to
support Maxim in any way she can. Even her shock seems to be more due to the
realization that Maxim never loved Rebecca than the fact that he murdered her.

The narrator i1s able to accept Maxim’s explanation for murder almost
immediately, but it is more difficult for the reader to justify Maxim’s actions as
quickly. For one thing, Maxim’s explanation of Rebecca’s “crimes” is
disturbingly limited. From the start of his explanation, Maxim emphasizes
Rebecca’s negative qualities, describing her as ‘“vicious, damnable, rotten
through and through” and “incapable of love, of tenderness, of decency.” He
also refers to her frequent indiscretions and love affairs in London. Yet, while
these qualities certainly contributed to make Rebecca an immodest, immoral,
and unpleasant person, they were hardly justification for murder.

Maxim also refers to their trip to Monte Carlo when he learned the truth about
Rebecca’s nature only five days after their wedding. He remembers: “She sat
there, laughing, her black hair blowing in the wind; she told me about herself,
told me things I shall never repeat to a living soul. I knew then what I had done,
what I had married.” These secrets about Rebecca’s life are never revealed; both
the reader and the narrator are left to imagine the worst possible crimes for
Rebecca to commit. Yet, even after hearing these unspeakable things about his
bride, Maxim agrees to stay married to Rebecca in exchange for her making
Manderley the “most famous show-place in all the country.” Maxim tells the
narrator that he was too proud to divorce Rebecca after only five days of
marriage. However, if Rebecca’s past was truly so unspeakable, it is hard to
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believe that Maxim could have stayed married to her just for the sake of his
pride.

Ultimately, Maxim focuses his justification on Rebecca’s immorality and
licentiousness. She engaged in constant flings and orgies in the beach cottage
and even became pregnant, or so she claimed, with Jack Favell’s child. It is this
final evidence of Rebecca’s immodesty -- tangible proof of her extramarital
affairs -- that causes Maxim to pull the trigger and kill her in the cottage.
Unfortunately, the evidence of Rebecca’s adultery still does not seem to justify
Maxim’s decision to shoot her. If brought to a court of law, the marriage would
have been dissolved based on adultery, and Rebecca would be no longer
welcome in legitimate society.

Du Maurier does not linger on the question of whether or not Maxim was
justified in murdering Rebecca. In the end, his actions are nullified by Dr.
Baker’s evidence that Rebecca was already dying of cancer. Rebecca merely
manipulated Maxim into shooting her, and Maxim is cleared of any wrongdoing.
Yet, there is still an uneasy feeling about Maxim’s actions toward Rebecca.
While Rebecca was admittedly immoral and insincere during her life, she
seemed to engage in no crime other than being sexually liberal and independent.
Maxim assumed the role of a judge and, after judging Rebecca, found her to be
worthy of death. The reader can only hope that Maxim never feels the need to
judge the narrator in the same way.
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V. Criticism
Basil Davenport

In the following review, Davenport calls Rebecca a quality melodrama,
comparing it with Jane Eyre.

So Cinderella married the prince, and then her story began. Cinderella was
hardly more than a schoolgirl, and the overworked companion of a snobbish
woman of wealth; the prince was Maximilian de Winter, whom she had
heard of as the owner of Manderley in Cornwall, one of the most magnificent
show places in England, who had come to the Riviera to forget the tragic
death of his wife Rebecca. He was twice the little companion’s age, but she
conceived a starved girl’s adoration for him when he was kind to her, and
there was something about her freshness that seemed to please him. Then to
her astonished rapture, he proposed marriage to her, and carried her off to the
splendors of Manderley, in its forest of azaleas, sloping down to the sea that
had drowned Rebecca, the first Mrs. de Winter—*“Mrs. de Winter,” simply,
as everyone still calls her. For slowly and subtly the girl’s dream changes to a
nightmare. The great house where she cannot find her way, the first wife’s
shuttered bedroom, the servants who say that in Mrs. de Winter’s time there
were no complaints, and above all the old housekeeper, who keeps for the
first Mrs. de Winter the ghoulish devotion of Phaedra’s nurse or Electra’s old
slave—they all close in on her, like the monstrous azaleas. There was some
mystery about Rebecca’s death, too, as the village idiot knows; but the book
1s skillfully contrived so that it does not depend only on knowledge of it for
its thrill; it can afford to give no hint of it till two- thirds of the way
through. But the revelation, when it comes, leads to one of the most
prolonged, deadly, and breathless fencing-matches that one can find in
fiction, a battle of wits that would by itself make the fortune of a melodrama
on the stage.

For this is a melodrama, unashamed, glorying in its own quality, such as
we have hardly had since that other dependent, Jane Eyre, found that her
house too had a first wife. It has the weaknesses of melodrama; in particular,
the heroine is at times quite unbelievably stupid, as when she takes the advice
of the housekeeper whom she knows to hate her. But if the second Mrs. de
Winter had consulted with any one before trusting the housekeeper, we
should miss one of the best scenes in the book. There 1s also, as is almost
inseparable from a melodrama, a forced heightening of the emotional values;
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the tragedy announced in the opening chapter is out of proportion to the final
outcome of the long battle of wits that ends the book. But it is as absorbing a
tale as the season i1s likely to bring.

Source: Basil Davenport, “Sinister House,” in Saturday Review of Literature,
Vol. XVIII, No. 22, September 24, 1938, p. 5

VI. Media Adaptations

* In 1977, as part of the celebration of her seventieth birthday, Daphne du
Maurier participated in a television biography about her life. This rare interview
by Cliff Michelmore is entitled The Make Believe World of Daphne du Maurier.

* Rebecca 1s one of director Alfred Hitchcock’s most celebrated films,
made in 1940 with Laurence Olivier and Joan Fontaine.

.‘.‘\“\.\\ L
. ",-‘:

Joan Fontaine as the second Mrs. de Winter and Laurence Olivier as Maxim de Winter in the 1940 film
version of the novel, directed by Alfred Hitchcock.

* Rebecca was also adapted to a television series on the British
Broadcasting System in 1978 starring Jeremy Brett, Joanna David, and Anna
Massey, with direction by Simon Langson.
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* A 1996 adaptation of the book, co-produced by Carlton-UK television
and WGBH-TV in Boston, stars Charles Dance, Diana Rigg, and Faye
Dunaway. This version is directed by Jim O’Brien with a screenplay by Arthur
Hopcraft.

* A 1993 abridged audiocassette version of the book, read by Jean Marsh,
1s available from Audio Renaissance.

* There is an unabridged audiocassette version, released in 1999 by Audio
Partners Publishing Company, which is read by Anna Massey, who played Mrs.
Danvers in the 1978 British television version.
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Glossary of Literary Terms

Caricature. In literature, a caricature is a piece of writing that exaggerates
certain qualities of a character in order to satirize or ridicule that character or
type. See satire.

Central Conflict. A central conflict is the primary struggle dealt with in the
plot of a story or drama. See conflict and plot.

Character. A character is a person (or sometimes an animal) who figures in
the action of a literary work. A protagonist, or main character, i1s the central
figure in a literary work. An antagonist is a character who is pitted against a
protagonist. Major characters are those who play significant roles in a work.
Minor characters are those who play lesser roles. A one-dimensional character,
flat character, or caricature i1s one who exhibits a single dominant quality, or
character trait. A three-dimensional, full, or rounded character is one who
exhibits the complexity of traits associated with actual human beings. A static
character is one who does not change during the course of the action. A
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dynamic character is one who does change. A stock character is one found
again and again in different literary works. An example of a stock character is
the mad scientist of nineteenth- and twentieth-century science fiction.

Characterization. Characterization is the use of literary techniques to create a
character. Writers use three major techniques to create characters: direct
description, portrayal of characters’ behavior, and representations of characters’
internal states. When using direct description, the writer, through a speaker, a
narrator, or another character, simply comments on the character, telling the
reader about such matters as the character’s appearance, habits, dress,
background, personality, motivations, and so on. When using portrayal of a
character’s behavior, the writer presents the actions and speech of the character,
allowing the reader to draw his or her own conclusions from what the character
says or does. When using representations of internal states, the writer reveals
directly the character’s private thoughts and emotions, often by means of what is
known as the

internal monologue. See character.

Cliché. A cliché is a tired or hackneyed expression such as quiet as a mouse or
couch potato. Most clichés originate as vivid, colorful expressions but soon lose
their interest because of overuse. Careful writers and speakers avoid clichés,
which are dull and signify lack of originality.

Climax. See plot.

Conflict. A conflict is a struggle between two forces in a literary work. A plot
involves the introduction, development, and eventual resolution of a conflict.
One side of the central conflict in a story or drama is usually taken by the main
character. That character may struggle against another character, against the
forces of nature, against society or social norms, against fate, or against some
element within himself or herself. A struggle that takes place between a
character and some outside force is called an external conflict. A struggle that
takes place within a character is called an internal conflict. See central conflict
and plot.

Crisis. See plot.

Dénouement. See plot.
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Description. A description, one of the modes of writing, portrays a character,
an object, or a scene. Descriptions make use of sensory details—words and
phrases that describe how things look, sound, smell, taste, or feel.

Dialogue. Dialogue is conversation involving two or more people or characters.
Fictional works are made up of dialogue, narration, and description.

Dramatic Irony. See irony.

Epistolary Fiction. Epistolary fiction is imaginative prose that tells a story
through letters, or epistles; these were immensely popular in Jane Austen’s time.

Exposition. See plot.
External Conflict. See conflict.
Falling Action. See plot.

Foil. A foil is a character whose attributes, or characteristics, contrast with and
therefore throw into relief the attributes of another character.

Foreshadowing. Foreshadowing is the act of presenting materials that hint at
events to occur later in a story.

Inciting Incident. See plot.

Internal Conflict. See conflict.

Irony. Irony is a difference between appearance and reality. Types of irony
include the following: dramatic irony, in which something is known by the
reader or audience but unknown to the characters; verbal irony, in which a
statement is made that implies its opposite; and irony of situation, in which an
event occurs that violates the expectations of the characters, the reader, or the

audience.

Irony of Situation. See irony.
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Motivation. A motivation is a force that moves a character to think, feel, or
behave in a certain way.

Narrator. A narrator is one who tells a story. The narrator in a work of fiction
may be a central or minor character or simply someone who witnessed or heard
about the events being related. Writers achieve a wide variety of ends by varying
the characteristics of the narrator chosen for a particular work. Of primary
importance is the choice of the narrator’s point of view. Will the narrator be
omniscient, knowing all things, including the internal workings of the minds of
the characters in the story, or will the narrator be [limited in his or her
knowledge? Will the narrator participate in the action of the story or stand
outside that action and comment on it? Will the narrator be reliable or
unreliable? That is, will the reader be able to trust the narrator’s statements?
These are all questions that a writer must answer when developing a narrator.

Novel. A novel is a long work of prose fiction. Often, novels have involved
plots, many characters—both major and minor, and numerous settings. The first
extended works of prose fiction in English began to appear in the late
seventeenth century.

Novel of Manners. The novel of manners is a realistic, long work of prose
fiction that examines, often satirically, the conventions and manners of a
particular social group, usually the sophisticated upper classes of a highly
structured society. Novels of manners were popular in the eighteenth and
nineteenth centuries.

Plot. A plot is a series of events related to a central conflict, or struggle. A
typical plot involves the introduction of a conflict, its development, and its
eventual resolution. Terms used to describe elements of plot include the
following:

The exposition, or introduction, sets the tone or mood, introduces the
characters and the setting, and provides necessary background information.

The inciting incident is the event that introduces the central conflict.

The rising action, or complication, develops the conflict to a high point of
intensity.

The climax is the high point of interest or suspense in the plot.
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The crisis, or turning point, often the same event as the climax, is the point in
the plot where something decisive happens determine the future course of events
and the eventual working out of the conflict.

The falling action is all of the events that follow the climax.

The resolution is the point at which the central conflict is ended, or resolved.
The dénouement is any material that follows the resolution that ties up loose
ends.

The catastrophe, in tragedy, is the event that marks the ultimate tragic fall of
the central character. Often, this event is the character’s death.

Plots rarely contain all these elements in precisely this order. Elements of
exposition may be introduced at any time in the course of a work. A work may
begin with a catastrophe and then use flashback to explain it. The exposition or
dénouement or even the resolution may be missing. The inciting incident may
occur before the beginning of the action actually described in the work. These
are but a few of many possible variations that plots can exhibit. See conflict.

Resolution. See plot.
Rising Action. See plot.

Satire. Satire is humorous writing or speech intended to point out errors,
falsehoods, foibles, or failings. It is written for the purpose reforming human
behavior or human institutions.

Setting. The setting of a literary work is the time and place in which it occurs,
together with all the details used to create a sense of a particular time and place.
Writers create setting by various means. In drama, the setting is often revealed
by the stage set and the costumes, though it may be revealed through what the
characters say about their environs. In fiction, setting is most often revealed by
means of description of such elements as landscape, scenery, buildings,
furniture, clothing, the weather, and the season. It can also be revealed by how
characters talk and behave. In its widest sense, setting includes the general
social, political, moral, and psychological conditions in which characters find
themselves.

Stereotype. A stereotype is an uncritically accepted fixed or conventional idea,
particularly such an idea held about whole groups of people. A stereotypical, or
stock, character is one who does not deviate from conventional expectations of
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such a character. Examples of stereotypical characters include the merciless
villain,
the mad scientist, and the hard-boiled private eye. See character.

Subplot. A subplot is a subordinate story told in addition to the major story in a
work of fiction. Often a subplot mirrors or provides a foil for the primary plot.
See plot.

Theme. A theme is a central idea in a literary work.

Tone. Tone is the emotional attitude toward the reader or toward the subject
implied by a literary work. Examples of the different tones that a work may have
include familiar, ironic, playful, sarcastic, serious, and sincere.

Turning Point. See plot.

Verbal Irony. See irony.

Useful websites

www.cliffnotes.com
WWWw.enotes.com
www.bookrags.com
www.gradesaver.com
www.sparknotes.com
www.novelguide.com
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